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series to a later time-slot (like The X-Files on Sky One / 
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Another interesting item coming up is our 18th Special 
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news 


Dorn: No to Nine 

Following last issue's bulletin 
that Michael Dorn — Wort from 
StarTrek; The Next Generation — 
was being wooed to reprise his 
role as the Klingon Security 
Chief for the fourth season of 
Deep Space Nine, it has been 
confirmed that the actor has 
declined Paramount's offer. The 
reasons for this appear to be 
primarily linked with the exten- 
sive make-up Dorn must endure 
for the role, although some re- 
ports suggest that if he was of- 
fered more money, the actor 
might just reconsider. 

Meanwhile, speculation is rife 
about how Rick Berman and his 
production team will proceed with their intention to implement 
radical changes to the series. Could this pave the way for the 
return of another ST:TNG regular — perhaps Marina Sirtis as 
Deanna Troi, or Jonathan Frakes as either Will or Tom Riker? 
How would the addition of an STTNG character affect their stand- 
ing in the movie series? Will war erupt with the Dominion, ne- 
cessitating the conversion of DS9 into a combat-ready military 
base? Or could the storyline become more closely linked with 
Voyager, with Sisko leading the hunt for the missing Starship? 
One very popular rumour at the moment has Captain Sisko and 
half the crew heading off into the Gamma Quadrant in the Defi- 
ant, while back on DS9 a new commander is holding the fort... 

Whatever, it's fairly obvious that some extensive work needs 
to be done to restore the show's prestige. The latest Stateside 
ratings show an audience figure of 5.3 — less than half of what 
STTNG could achieve — and while DSN could at one time boast 
of being the highest rated action syndicated series, it has now 
been overtaken by Hercules: The Legendary Journeys. 





Compiled by Dominic May 
and Edwin Yaii 


BBC Breaks Silence 

For the first time .since Doctor 
Who’s 30th anniversary special 
The Dark Dimension was 
aborted. BBC Worldwide 
Television has issued a press 
release about the future of the 
series. Headed 'Dr (sic) Who 
TV Movie On-Track. Story-line 
Approved', the release dated 13 
June 1995 states: ‘A two hour 
Dr Who movie for television is 
being developed as a co- 
production by BBC Worldwide 
Television and Universal 
Television. If all goes to plan, 
the first broadcasters to transmit 
the tv movie will be the Fox 
Network in the US and the BBC 
in Britain. Fox and BBC 
Television have approved the 
story for the movie and 
screenwriter Matthew Jacobs has 
been commissioned to write the 
script. Jacobs’s numerous 
writing credits include Young 
Indiana Jones (1991 -3 TV 
production for ABC/Lucas/ 
Paramount). Lorna Doone 
(1990, TV for Thames and 
Working Title). Lassie (1993 
movie for Haft Entenainment) 
and Kenny’s Window ( ] 994 



movie for Tri-Star and Maurice 
Sendek), The script is expected 
to be delivered over the next few 
months. No decisions about 
casting or any other production 
details will be taken before both 
broadcasters have approved the 
script.’ 

"We are on-track to bring 
Doctor Who back as a movie for 
the small screen," BBC World- 
wide Television’s managing 
director Dr John Thomas said 
today (Tuesday 13 June 1995). 
"The Doctor is a unique televi- 
sion star, and we look forward to 
having the script approved and 
moving this major project into 
production." The project’s 
executive producer Philip Segal 
said: "It is a distinct privilege to 
have an opportunity to breathe 
life into the good Doctor once 
more. He is a true hero in the 
classic sense of the word, My 
partner Peter Wagg and I look 
forward to this great challenge." 

Although not adding much to 
what has been previously 
reported, the importance of the 
statement cannot be underesti- 
mated. Until now. all news on 


forthcoming Doctor Who 
production has been generated 
from the US, which has led to 
hopes being raised only to be 
dashed again when a network 
has turned down the project. 
With the BBC sanctioning the 
latest reports, the tv movie must 
now be considered much more 
likely to happen. Sources 
estimate that the budget for the 
production, if approved. wilTbe 
around $5.5 million, which is 



considered high when compared 
to the average $3.2 million that 
the big three US networks 
usually spend on similar length 
projects. All worldwide rights 
for the film would be handled by 
BBC Worldwide with the 
exception of North America, 
where the marketing would be 
controlled by Universal. 

Video Focus 

As well as Dalekmania! (due 
out on 24 July — see last issue), 
another, this time unofficial. 
Doctor Who documentary is 
currently in production from 
Master Vision Video. Titled The 
Doctors - 30 Years of Time 
Travel and Beyond, it is to be 
Ioo.sely based on Adrian 
Rigelsford’s Boxtree book of 
earlier this year and directed by 
Bill Baggs. who has been behind 
various Doctor Who related 
video off-shoots. Scheduled for 
release in September, it will 
include interviews with various 
cast and crew, but the major 
selling point will be unreleased 
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Captain Afloat 

Further to last issue’s news that Roy Scheider had jumped ship 
as Captain of seaQuest DSV, and speculation that Clancy Brown 
or Jonathan Frakes would take over, NBC has confirmed that 
the new lead will be played by Michael Ironside. This is by no 
means the actor's first foray into Fantasy tv: Ironside played the 
regular character Ham Tyler in V, and appeared in the SF movies 
Scanners and Total Recall, mpr- 
tv en- 

gagement has been ER, 
which .like seaQuest is 
produced by Steven Spiel- 
berg's Amblin, so no ^ ' ^ 

guesses as to how Iron- 1 

side came to mind... *1 

Meanwhile, NBC has 

also stressed that Roy ' ; 

Scheider will return as ; 

Admiral Bridger in some j *^1 

of the episodes. i Michael IrjQnside, right j 
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Books Update 

(Please note: The list is subject to change) 

PUBLISHERS: Boxtree (B), Virgin (V) HarperCollins (HC) 

Doctor Who 

MA = Missing Adventure/NA = New Adventure 
September 

21st NA Toy So/d/ers (Paul Leonard) (V) 

MA Managra (Stephen Marley) - Doctor 4/Sarah Jane (V) 

The Seventies (Howe/Stammers/Walker) p/bk (V) 

The Doctor Who Poster Book £9.99 (B) 

The Doctor Who Postcard Book £5.99 + VAT (B) 

October 

1 9th NA Head Games (Steve Lyons) (V) 

MA Millenial Rites (Craig Hinton) — Doctor 6/Mei (V) 
Companions (David Howe/Mark Stammers) £14.99 (V) 

November 

1 6th NA The Also People (Ben Aaronovitch) (V) 

MA The Empire of Glass (Andy Lane) 

— Doctor 1 /Vicki/Steven (V) 

Doctor Who Blacklight; The Art of Andrew Skilleter (V) 
Classic Who: The Hinchcliffe Years (Adrian Rigelsford)(B) 
December 

7th NA Shakedown (Terrance Dicks) (V) 

MA Lords of the Storm (David Mclntee) 

— Doctor 5/Turlough prequel to Shakedown (V) 
The Fifth Doctor Handbook (Howe/Walker) (V) 

1996 

January 

18th NA Jus/ War (Lance Parkin) (V) 

MA Downtime (Marc Platt) — Doctor 2 vagueiy/ 

Sarah Jane/Victoria/The Brigadier & UNIT (V) 

February 

15th N A Warc/J//d (Andrew Cartmel) (V) 

MA The Man in the Velvet Mask (Daniel O’Mahoney) 

— Doctor 1/Dodo/The Maquis De Sade (V) 
Who's There? (Jessica Carney) h/bk (V) 

March 

21st NA S/eepy (Kate Orman) (V) 

MA The English Way of Death (Gareth Roberts) 

— Doctor 4/Romana/K-9 (V) 

Ace! - The Inside Story of an End of an Era 

(Sophie Aldred & Mike Tucker) h/bk (V) 

April 

18th N A Deafft and D/p/omacy (Dave Stone) (V) 

MA The Eye of the G/anf (Christopher Bulis) 

— Doctor 3/Liz Shaw/UNIT (V) 

Who Killed Kennedy? (David Bishop) (V) 

May 

16th NA Happy End/ngs (Paul Cornell) 

— 50th New Adventure (Bernice's Wedding) (V) 
M A The Sands of Time (Justin Richards) 

— Doctor 5/Tegan/Nyssa (V) 

The Doctor Who History of the Universe 

Provisional (Lance Parkin) (V) 

To be scheduled 

The Eighties (Howe/Stammers/Walker) h/bk (V) 

The Third Doctor Handbook (Howe/Walker) (V) 

Resurrection of the Daleks (Eric Saward) (V) 

Revelation of the Daleks (Eric Saward) (V) 

Return of the Autons (Eric Saward) (V) 

Doctor Who - The Key to Time (Haining) text only p/bk (V) 
Babylon 5 
September 

Babylon 5: Blood Oath (John Vornholt) £4.99 (B) 

1996 

February 

Creating Babylon 5 (Mark A Altman) £9.99 (B) 

The X-Files 
July 

24th Wrt/r/w/nd(CharlesGran1)£4.99 (HC) 

December 

Untitled (Kevin Anderson) £4.99 (HC) 

Other tv 
August 

The Ultimate Avengers (Dave Rogers) £12.99 (B) 

Quantum Leap 1 1 : Double or Nothing £4.99 (B) 

September 

11th Space Precinct 1 (David Bischotf) £4.99 (HC) 

The Making of Blake's 7 (Adrian Rigeisford) £9.99 (B) 


behind the scenes footage of 
location work on the Doctor 
Who stories The Smugglers. The 
Abominable Snowmen, The 
Dremons and the untransmitted 
Shada. which have been 
assembled from home movie 
collections not requiring BBC 
consent. BBC Video has 
postponed its November releases 
of Planet of Giants and Invasion 
of the Dinosaurs until 1996. 
Instead there are provisional 
plans for a single release 
consisting of The King’s Demons 
together with a re-edil of The 
Five Doctors encompassing up 
to nine minutes of previously 
unused footage providing re- 
mastering can be achieved in 
time. Destiny of the Daleks will 
be released in Video CD format 
on 18 September alongside Red 
Dwarf: Smeg Up.s priced 
£14.99. 

Attack of the Cyhermen read 
by Colin Baker is issued by the 
BBC Radio Collection on 7 
August. He has al.so recorded 
Vengeance on Vams hut that is 
being held back until 1996. The 
first 13 Blake’s 7 tapes are re- 
issued at £7.99 on 7 August but 
will be withdrawn after 3 1 
January at which point BBC 
Video claims they "will never be 
available to buy on video 
again". Volumes 14 to 26 will be 
made available from 5 February 
to remain on sale until 31 July 
1996. 


Who Exhibition 

The largest ever Doctor Who 
exhibition (three times the size 
of that held at the MOMI) 
opened its doors on 17 June at 
Lower Dee Mill. Llangollen. 
Clwyd. hopefully for least a year 
and possibly permanently If 
successful. Presented by 
Experience Design and Manage- 
ment with Dapo! in association 
with BBC Worldwide, it has 
been designed by Martin Wilkie 
and covers the programme in 
chronological order commencing 
with 1963. Prices are adults £4. 
children £2 and family ticket £10. 

Star Trek Klingon 

Jonathan Brakes has been 
directing the CD-ROM game 
Star Trek Klingon. a multi- 
media spin-off from the Star 
Trek franchise to be published 
by Simon and Schuster Interac- 
tive. on the Paramount lot in 
Los Angeles. The end result 
will have voice recognition 
capabilities enabling viewers to 
talk with the characters on 
screen. 

TV Focus 

The BBC has acquired Space: 
Above and Beyond, the sister 
series to The X-Files and will 
screen the new mega-budget 
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Point of Return 


The Long Twilight Struggle to — 

complete the Channel 4 broad- 'V_ 

cast of the second season of v 

Babylon 5 is over with the series T 

returning in the usual 6 pm .. 

Tuesday slot from 25 July. Once 
the four remaining episodes . 

were made available, Channel 4 - ^ 

checked its contract with 
Warner Bros to ensure they 
could be shown ahead of US / 

transmission and decided to ^ ' 
schedule them quickly rather ' . 'S^ 

than wait until 1996 as had been ^ j '< 

originally feared. The series had ^ ' 

been taken off the air in early • 

June because these four epi- , '.',2^*7 ! 

sodes had failed to reach the Lon^ rise to j?ower 
channel in time for broadcast because of post-production de- 
lays. It seems increasingly likely that to avoid a repetition in 
1996, Channel 4 will delay screening the third season until it 
knows for certain that it can be shown without transmission 
breaks. 

Details of the last 2 episodes of Season 2 follow, but please 
note that major plot points are revealed... 

Comes the Inquisitor - G’Kar 

• tries to rally the Narns on B5, 

h|^. -flflM continuing his resistance effort 
.. vi- - vVW against the Centaur! who have 

-Jfc V’ cut off all contact with the Narn 

homeworld. Garibaldi helps 
' G’Kar find an illegal arms sup- 

plier who is able to smuggle 
weapons to the Narn home- 
' world. Kosh tests Delenn’s alle- 

9 iance by summoning Sebas- 
f'' ^ human who claims to 

Century. 

^. 1 - As Sebastian does a series of 

F *’*' ,■ f ■ intense and torturous tests of 

0 willpower on her, she begins to 

falter... Even Sheridan may not 

G’Kar rallies the Narns be able to save her. 

The Fall of Night - The 
Centauri invade the Drazi and Pak’ma'ra territories and 
Sheridan confronts Mollari, but is warned to stay out. Earth 
finally sends a representative to investigate the situation, but 
he gives Sheridan some unexpected news about Earth's po- 
sition on the matter. When B5 is found to be protecting a 
Narn cruiser, a Centauri cruiser arrives to stop the ship, and 
a firefight ensues between the 
Centauri cruiser and B5. 

Keffer makes a terrifying dis- 

covery, Sheridan's life comes . | 

into danger, further revela- j - 

tions are made about the 

Shadows and the true history 9 

and motives of the Vorlons are \ 

finally revealed. . 

The first 4 episode titles for ^ 

season 3 of Babylon 5 are: fAat- m. - - 'mj^' 
fers of Honor, Convictions, A 
Day in the Strife, and Voices of 
Authority, all written by J 5^, 

Michael Straczynski. He antici- K i 

pates to have at least 6 scripts 

completed by the time filming ^ < 

of Season 3 starts (around July " ' ^ 

31st). The Drati — Invade* 


Science Fiction .series once 
BSkyB has shown it. Channel 4 
will celebrate Science Fiction 
over the August bank holiday 
weekend in a package of 
programmes titled The Final 
Frontier. It has been timed to 
coincide with Intersection (better 
known as WorldCon). the 
world's biggest Science Fiction 
convention being held in 
Glasgow, the 1 00th anniversary 
of the publication of The Time 
Machine by HG Wells and the 
5()th anniversary of the birth of 
the Nuclear Age and the Space 
Race. Among the guests already 
confirmed to appear are James 


Doolian and Gerry Anderson and 
a highlight will be an Equinox 
special The Real X Files: The 
Psi Spies, the true story of how 
psychics were used during the 
Cold War plus footage of an 
alleged autopsy on an alien in 
The Roswell Incident. Channel 4 
has acquired American Gothic 
from MCA. Space: 1999 is set 
to arrive on Bravo on 5 Septem- 
ber. The Prisoner. Randall and 
Hopkirk (I)ecea.sed) and The 
Return of the Saint are also on 
the event horizon. The following 
programmes on Sky One are 
now subtitled for the deaf: Deep 
Space Nine. The X-Filc.s. 


my.v!m 

fln flppreciatiGn llleeken j - Part [omenliGii. Part flctinitii Boliilaii 

27th - 30th Octobei 

Haven All-Action Centre, Calster, near Great Yarmouth, Norfolk 
A four day celebration of all TV shews with a fan following 
Special guests (subject to commitments): 

MICHELLE FORBES - Ensign Ro, Star Trbc Nea G9J£Ration (sitiea » conwg 
CHRIS CARTER - Creator, The X-FitfS BRIAN CLEMENS - Producer, The AvtNtsis 
KENNETH COPE - MSrty, Randau and Hopkirk 
BILL BAGGS - Producer, "The Stranger" series, plus a "Doctor" (but who?) 

and other u be confi rmed 
The non-stop programme includes: 

★ Screenings * Spoofs ★ Discussion Groups * Merchandise Dealers ★ 
* Make-Up, Costume, Writing and Special Effects Workshops * 

* Theme Parties * Quizzes ★ Fun and Games ★ 
and the 2nd International Cult TV Awards 


HEGISTRRTIOH £39 UHTIl 31/B/95 


£44 0(1 1 / 9/95 

BOOK NOW TO AVOID DISAPPOINTMENT! 
Accommotiation available on.jite - details on application. 
For further information and a registration form, 
send a large Stamped Self Addressed Envelope to: 

Cult TV (TVZ), P.O. Box 1701, 
Peterborough PEI lEX 


|tvz°is[e 
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Daily (Monday - Friday) 

00. W Doctor Who (some time variations) 

01.30 Monsters 

03.00 Moortlighting (except Thurs) 

07.00 The Chronicles of Narnia (Aug 2 to Aug 25) 

07.40 Mighty Morphin (Mon-Wed)/VR Troopers (Thu/Fri) GMTV 


08.00/16.30 Mighty Morphin Power Rangers 


10.50 


Star Trek (animated - ! 


15.00/19.30 The Adventures of Robin Hood 

15.30 The Protectors (from 14Aug) 

18.30 Space Precinct (from 26 Aug) 

22.00 Quantum Leap 

22.00 Tales of the Unexpected 

22.30 Moonlighting (except Weds) 
Mondays 

00.45 Moonlighting (to 3 Jul) 

09.25 Scavengers 

14.00/20.00 The Saint 
16.15 The Ink Thief 

18.00 Buck Rogers in the 25th Century 

18.30 Man in a Suitcase 

21.00 The Wanderer (from 28Aug) 

2f.00 The Outer Limits 

The New Avengers (to 31 Jul) 
Jason King (from 14 Aug) 


le variations) 


21.00 

21.00 

Tuesdays 

08.30 


Spiderman (animation) 

.00/20.00 The Persuaders (to 29 Aug) 

18.00 Get Smart (to 25 Jul) 

18.00 Mork and Mindy (to te Jul) 

18.00 Babylon 5 (from 25 Jul to 1 5 Aug) 

18.30 Department S 

20.00 The X-Files (Season 2) 

21.00 Twin Peaks 

22.00 The Tommyknockers (1 Aug) 
Wednesdays 

The Incredible Hulk (animation) 


07.00 

4.00/20.00 The Saint 


17.10 
18.00 
18.00 

19.00 

20.00 
21.00 
21.00 
21.30 
22.00 
23.00 
Thursdays 


Psammead (to 2 Aug) 
Generation (from 19 Jul) 


The Return of < 

Batman 

Star Trek; The Ne» 

The Invisible Man 
RoboCop(io9Aug) 

Sapphire and Steel 
Northern Exposure (from 23 Aug) 
The Twilight Zone (occasionally) 
The Tommyknockers (2 Aug) 
Tales of the Unexpected 


00/20.00 The Persuaders (to 24 Aug) 

Escape From Jupiter (to 3 Aug) 

Get Smart (to 27 Jul) 

UFO 

Highlander 

The Avengers Retrospective (31 Aug) 

The Crystal Maze 
The Cult Corporation (3 Aug) 

Stephen King's Golden Years (to 20 Jui) 
ur.-i. u:i *- . 1 -. Qaigxy (from 3 Auq) 


18.00 

18.30 
20.00 
20.00 

20.30 

21.30 
23.05 

23.30 
Fridays 
00.15 

4.00/20.00 The Saint 


Hitch Hikers Guide tc 
War of the Worlds 


16.35 Highlander (animation) 

18.30 The Wild Wild West 

21.00 Man In a Suitcase 
Saturdays 

07.00 Star Cops (to IS Jul) 

07.00 Thunderbirds (from 22 Jul to 19 Aug) 

07.50 Highlander (animation, also Sundays) 

08.55 VR Troopers 

09.00 VR Troopers (also Sundays) 

10.30 Superboy (also Sundays) 

11.30 Halfway Around the Galaxy and Turn Left 

14.00 Wonder Woman (from 29 Jul) 

14.00 The Wild Wild West 

15.00 The Time Tunnel 

15.00 Adventures of Brisco County Jr 

17.30 VR Troopers 

17.55 seaQuest OSV (some regional variations) 

18.30 The New Adventures of Superman (to 22 Jul) 

19.00 Space Precinct 

20.00 The X-Flles (Season 1) 

20.00 UFO 

21.00 Departments 

22.00 Twin Peaks 

22.00 Tales from the Crypt 

23.30 Sapphire and Steel (23.00 from Aug 5) 

23.30 Danger Man (fromAug 12) 

Sundays 

07.00 Moonbase3(tol6Jul) 

07.00 Star Cops (from 23 Jul) 

08.00 The Secret Garden (from 23 Jul) 

00.05 Tintin 

09.20 The Secret World of Alex Mack 

10.10 Doctor Who (Omnibus - some at 9.20) 

11.00 Moonacre 

11.30 Halfway Around the Galaxy and Turn Left 

12.00 Thunderbirds (to 20 Aug) 

14.00 The New Avengers (to 30 Jul) 

14.00 Jason King (from 20 Aug) 

15.00 Danger Man (from Aug 13) 

15.00/21.00 Deep Spaoe Nine 

15.30 The Proteotors 

16.00 The Young Indiana Jones Chronicles 

19.45 The Cult Corporation (6 Aug) 


UK Gold 
Sky One 
Family 
UK Gold 

Sky One 
BBC2 

Bravo 
Sky One 
Sky One 
SelecTV 
Family 

FaiiT^ 

ITV 
BBC2 
Bravo 
Sky One 


Sky One 
Bravo 

Channel 4 
Channel 4 
Bravo 
Sk^One 

Channel 4 

Sky One 
Bravo 
BBC1 
Channel 4 
8BC2 

Sky One 

Channel 4 
Family 


BBC1 

Bravo 

Bravo 

Sk^One 

C4 
Bravo 
C4 
UK Gold 


UK Gold 
UK Gold 
Sky One 
ITV 
Sky One 
Sky One 
TCC 
Sky One 
Bravo 
Bravo 
Sky One 
Sky One 
ITV 
BBC1 
Sky One 
Sk^One 

Bravo 
Bravo 
Sky One 


UK Gold 
UK Gold 
UK Gold 
C4 
C4 
UK Gold 
BBC2 
TCC 
UK^Gold 

Bravo 

Sk^One 

Sky One 



Ratings Focus 

This issue surveys the audience 
ratings from week ending 19 
March to 18 June 1995 — a pe- 
riod when viewing figures decline 
owing to lighter evenings. BBCI 
must have been encouraged by 
the performance of Bugs, which 
drew a creditable audience aver- 
ages of 10.3 million (47% share) 
and was re-commissioned for a 
second series. The second series 
of Goodnight Sweetheart contin- 
ued to be the mass audience 
catcher ending up with an average 
12-8m over the 10 episodes (53% 
share), while Season Two of The 
New Adventures of Superman 
easily surpassed the results of the 
first up to an average 8.5m after 17 episodes (42% share), ITV’s 
only genre offering Chiller, which was intermittently interrupted by 
football during its five episode sojourn, averaged 8.97m (40% audi- 
ence share), eclipsing the BBC's Ghosts from earlier in the year, but 
followed that series' downward trend as it went on. Its results are 
more impressive when viewed from the perspective of its BBCI op- 
position, which for the last three episodes was the third and final 
series of Absolutely Fabulous, which averaged 10.9m. 

With The X-Files banished to the sky until the Autumn, BBC2 was 
well served by The Outer Limits which made its debut on 1 May 
with 4,93m, topping the BBC2/Channel 4 chart. Although not subse- 
quently sustained, in mitigation it does not have the advantage of 
running characters like The X-Files, so a 4.1m average could be 
considered a satisfactory result. Less impressive as a replacement 
for Randall and Hopkirk has been The Champions, which started 
strongly with 3-9m on 17 March but had fallen to 1.9m by 16 June. 
The Next Generation performed consistently with an average 3.38m, 
but this was down 0.2m compared to the same period last year. On 
the fourth channel, The Crystal Maze with Ed Tudor Pole returned 
on 18 May, but with a 2-6m average after five weeks is down 0.3m 
viewers over the corresponding period in 1994. 

Prior to its premature removal, Babylon 5 was sustaining 1 .9m, 
which represents a slight increase over 1994. If Channel 4 was to 
promote this programme more heavily, or move it to a more adult 
time slot, it would surely pay dividends. Two new series arrived on 
Sky One during the period- RoboCop started with an impressive 
0.9m (fourth in that week’s satellite chart, audience share 17%), was 
down to 0.5m by week two but is now having difficulty maintaining 
law and order and an audience with 0.4m. Space Precinct was even 
more calamitous with opening figures of 0.8m (sixth in chart; share 
13%) failing to beiow 350,000 viewers after four episodes. Deep 
Space Nine, although not as popular as The Next Generation, has 
managed to attain up to 0.4m on individual Sunday screenings ena- 
bling aggregate figures of up to 0.7m. The channel continued to be 
dominated by Season Two of The 
X-Files, which after 16 weeks has 
averaged 0,87m (with a high twice 
of 0.96m, the second of which 
topped the satellite chart for the first 
time). Unlike most programmes 
screened over the period, there has 
been no fall-off of audience fig- 
ures. To capitalize on this success, 
the first season was brought back 
^ on 29 April and has delivered an 
average of 0.5m, up 40% on its 
first outing in 1994. Bravo, which 
tends not make a huge impact on 
the ratings, was pleased to report 
its most successful programme as 
Twin Peaks which established a 
core 150,000 viewers. 
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Peter Birrel 

Prince Charming 

Becoming a Draconian for the 1973 Doctor Who story Frontier in 
Space (out on video this month) was an '‘unbeiievabie" experience, 
according actor Peter Birrei who played the Draconian Prince, “I was 
head-to-toe in green latex,” he remembers. “It was before the days of 
the breathing latex that they have now. So you can imagine, I used to 
pour a quarter of a pint of sweat out of the thing at the end of the day." 

Jon Pertwee has always said that the Draconians were some of 
the most impressive aliens he met while playing the Doctor, because 
the actor’s expression can be seen under all the green make-up. 
'The make-up girl had to do green make-up into the eye socket and 
I sweated so much it just sank into my skin,” says Peter. “After the 
day’s shoot I would lie in the make-up chair with hot towels over my 
eyes trying to sweat it out again, but it was weeks before it com- 
pletely disappeared. My ex-wife used to think I’d died when I came 
home!" 

The aliens look incredibly imposing because they are quite tall, 
especially with their pointed heads. But Peter, it turned out, wasn’t 
quite tall enough. “I’m only 5’9" and they wanted to make me a bit 
taller," he says. "So I had built-up shoes. You know those flip-flops 
you wear on the beach? Well I had those, except there were five or 
six extra pairs of soles stuck underneath. So I was tottering around 
like a girl in her first high heels! We did some filming out in a quarry 
somewhere, which was supposed to be the Ogron planet, I think, 
sort of running across the rocks and things. That was quite dicey 
there for a bit. i was very lucky, I didn’t break any ankles or anything, 
but it worried me for a while I have to say." 

The good thing about the costume was that it allowed Peter to 
hide his moustache under the latex mask and he was able to avoid 
shaving it off for the part. And of course it was very effective, as 
demonstrated by the reaction of some on-lookers who arrived to watch 
the filming at the quarry. “A group of a few people turned up, a lot of 
them were kids, of course. The make-up truck was 
down the bottom of a bit of a hill and we had 
to walk up to the top of the quarry where the 
camera was. I remember walking up be- 
hind Jon and Katy and the kids were jump- 
ing up down and shouting; ‘Oh there’s 
Doctor Who! There’s Doctor Who’ and 
Jon smiled and waved. And 
‘There’s Jo! There’s Jo!’ and 
Katy smiled at them. Then I 
came along in the full make-up 
and one of them actually 
screamed and ran away. I 
thought, well at least that works!” 





X-Peaks 

Stranger than fiction... The X-Files will 
meet Twin Peaks when Kyle MacLachlan 
reprises his role as Agent Dale Cooper to 
appear along with Agents Scully and 
Mulder in a two-part story in Season 
three. Twin Peaks director David Lynch 
will apparently also helm the story. How 
the episode will fit into the Twin Peaks 
storyline — will Bob be under investiga- 
tion? — is yet to be revealed... 


RoboCop. Highlander and 
Space Precinct. UK Gold’s 
Doctor Who schedule for 
August is Invasion of the 
Dinosaurs (6 eps from 2 
August). Death to the Daleks (4 
eps from 10 August), The 
Monster of Peladon (6 eps from 
16 August) and Planet of the 
Spiders (6 eps from 24 August). 

British X-Files? 

Filming has been taking place in 
London and Cambridge on a 90- 
minute pilot by Michael Stewart 
with the working title of Bliss 
from Carlton TV which encom- 
pas.ses genetic cloning, killer 
bacteria and the paranormal. It 
concerns Doctor Sam Blis.s, 
played by Simon Shepherd, a 


brilliant but unorthodox scien- 
tist, who is investigating a cure 
for the common cold, and his 
sidekick Dr Melanie Kilpatrick 
(Sian Webber). Together they 
become embroiled in a bizarre 
series of murders where the 
victims have been bled to death 
and whose ancestors appear to 
have lived for over 160 years, 
which leads them to the possible 
conclusion that their genes have 
been harvested in some way to 
make a priceless elixir of life, 
The pilot (which may or may not 
have been inspired by The X- 
Files) also stars Jonathan Hyde, 
Reece Dinsdale, John Norming- 
ton, Eva Marie Bryer, Sarah 
Smart and Zoe Hart. The director 
is Marc Evans (Master of the 
Moors), 
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Doctor Who’s first producer 


The Sensorites had a justifiable distrust of humans 


I N 1963 Doctor Who was the BBC’s 
new family series for Saturday even- 
ings. The producer put in control of the 
project was not only inexperienced, 
she was a woman'. 

“People were astonished that a woman, 
and a young woman at that, would be 
given that Job,” says Verity Lambert. 
“Some people were quite outspoken about 
it. Other people registered shock and sur- 
prise and then tried to rearrange their face 
into something approaching a pleasant 
smile. I was only 27 and I was doing a 
job that a lot of men wanted and couldn’t 
get. But in a way it didn't really bo±er 
me, perhaps because I had the supreme 
confidence of ignorance and youth.” 

Verity began her tv career at ABC tv as a 
shorthand typist and worked her way up to 
production assistant. She seemed to be 
stuck as a “glorified secretary” and her 
ambitions to become a director looked as 
though they would remain unfulfilled. “1 
had given myself another year to move 
somewhere or move out and do something 
completely different,” she says. “I’d 
worked for the drama department under 
Sydney Newman, one of the great produc- 
ers in the '50s and ’60s. He had gone on to 
become the BBC’s head of drama, so when 
they were thinking about Doctor Who and 
who might produce it, he offered me the 
job. It was a big break for me.” 

Originally, viewers would find out about 
the Doctor when two school teachers and 
a young girl encountered him on Earth. 
“Before I actually got to the BBC, some 
scripts had been commissioned for the first 
episode and during the discussions the 
writer of that first episode wanted to make 
the young girl Doctor Who's granddaugh- 
ter. so she was separated in some way from 
the Earth people. In some instances, she 
displayed superior knowledge and yet at 
the same time was young and therefore 
childlike in a certain way. I think Sydney 
Newman was quite reluctant about that for 
some quite good reasons which I think 
made themselves clear when Carole Ann 
Ford [who played Doctor Who’s grand- 
daughter, Susan] wanted to leave the se- 
ries. It was extremely difficult then to pick 
up that close relationship.” 

Pilot 

These days, te.sting a programme’s con- 
cept by making a pilot is standard prac- 
tice, but back in 1963 when Doctor Who 
did it, it was virtually unheard of. “I think 
it was unusual because it was quite dif- 
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ferent to anything that had been done be- 
fore,” Verity comments. “It was very good 
that we did make a pilot. I’ve seen it writ- 
ten inaccurately that it was completely re- 
made, it wasn’t completely re-made, half 
of it was re-made for the transmission. I 
think it was re-made partly because Syd- 
ney felt that it had got too dark, that one 
needed to leaven it a bit. that the Doctor 
was too malevolent. 

“In actual fact there was always that hint 
of malevolence in the doctor, a hint of 
unpredictability as well as the childlike 
part and kindness. I think that in redoing 
part of the pilot we got the mixture right 
on the second go around with William 
Hartnell, who was brilliant, of course. 

The Doctor 

“I cast him and for me he’s always been 
the most like I saw the Doctor,” she contin- 
ues. “He had that kindness and he was vul- 
nerable, but he could also get terribly angry 
and be quite frightening as well. He just 


combined all those things for me in abso- 
lutely the best way. He was completely anti- 
establishment. Jon Pertwee was a very suc- 
cessful Doctor, but Jon Pertwee was the sort 
that people would ring up and say ‘come 
and solve this problem’. Nobody would 
have done that with William Hartnell's Doc- 
tor. I thought that’s why he appealed so 
much to children because what the kids saw 
was this kind of anarchic person who was a 
bit like them, who wasn’t quite under the 
thumb of the parents and I think they re- 
lated to that. He did get people out of trou- 
ble as well, so he was a kindly figure, but at 
the same time slightly extraordinary and 
dangerous and a bit mysterious.” 

When the quartet of characters had been 
introduced in the first episode, they imme- 
diately took off to have adventures, begin- 
ning with a Time-travelling trip back to the 
Stone Age and 100,000 BC. ‘The first story, 
which I did not commission, was this story 
about cavemen. At the time I thought it was 
a bizarre and mad thing to start a series off 
with. There is a very fine line before men 


in bare legs with lots of fur become ex- 
tremely funny. 1 think it's all credit to Waris 
Hussein who directed that first series that 
he managed to hit the line of it being inter- 
esting. People were still watching it inspite 
of the fact that they didn’t say anything 
except grunt!” 

Daleks 

The second story featured the Daleks 
and this was when the series really took 
off. But the metal monsters were initially 
met with a great deal of scepticism at the 
BBC. “David Whitaker commissioned a 
Dalek series and when it came in both he 
and I thought it was absolutely terrific,” 
says Verity. “But we were the only peo- 
ple who did. Donald Wilson, who was our 
head of department, absolutely hated it 
and indeed had we anything else to put in 
its place it wouldn't have gone out because 
he said ‘this is terrible, you can’t do this’. 
David and I were rather thunderstruck by 
this because we both thought it was good. 
But in any case we didn’t have another 
serial ready so there was no way of being 
able to substitute it. Donald rather reluc- 
tantly said ‘well. I suppose we'll have to 
go ahead’. Sydney, of course, didn’t like 
it much because he didn’t want any bug- 
eyed monsters and he saw the Daleks as 
being the epitome of BEMs. 

“Any way, we put it out and it was an 
absolute instant thing. It catapulted the 
show. I think it was the first BBC show to 
get into the ratings because by that time 
not only 8-14 year-olds were watching it. 
my contemporaries and 20-year-olds were 
watching it. So that really put us on the 
map. Up to that point there had been a real 
question mark as to whether we would go 
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A 100,000 BC* 

(working litis: The Tribe of Gum) 

4 episodes: 23 November to 30 November 1963 

Tvro teachers investigate one of their pupils and are kidnapped by the mysterious 
Time-travelling Doctor 

B The Daleks * 

(working title: The Mutants) 

7 episodes: 21 December 1963 to 1 February 1964 

The travellers encounter the Daleks and the Thais, survivors of a neutron war 


C Inside the Spaceship 

(working title: Inside the Machine) 

2 episodes: 8 February to 15 February 1964 

Something has happened to the TARDIS, and the Doctor suspects Ian and Barbara, 
or is there another presence? 

D Marco Polo 

(working title: Journey to Cathay) 

7 episodes: 22 February to 4 April 1964 

Marco Polo decides the TARDIS Is a good present for the Emperor of China 


E The Keys of Marinos 

6 episodes: 11 April to 16 May 1964 
Arbiten holds the TARDIS ransom so that the travellers will retrieve the operating keys to a great machine 

F The Aztecs * 

4 episodes: 23 May to 13 June 1964 
Barbara tries to change the fate of the Aztecs 

G The Sensorites 

6 episodes: 20 June to 1 August 1964 ^not 4 July) 

A mysterious illness has struck the Sensorites 

H The Reign of Terror 

6 episodes: 8 August to 12 September 1964 

The French Revolution soon has the travellers ensnared In its plots 

J Planet of Giants 

(working title: The Miniscules) 

3 episodes: 31 October to 14 November 1964 

A fault in the TARDIS shrinks the travellers when they return to 'present day’ Earth 

K The Dalek Invasion of Earth * 

(working titles: The DaieKs I The Return of the Daleks) 

6 episodes: 21 November to 26 December 1964 
The Daleks plan to use the Earth as a huge spaceship 

L The Rescue * 


iwursiiig uiiv: uucior nno ena lannt) 

2 episodes: 2 January to 9 January 1965 

With Susan now gone, the TARDIS crew find someone else to join them 

M The Romans * 

4 episodes: 16 January to 6 February 1965 

After a rest of three months near Ancient Rome, the travelers are separated and 
have different adventures In Rome 


N The Web Planet * 

6 episodes: 13 February to 20 March 1965 

Drawn to the planet Vortis. the crew must overcome the power ot the Animus 

P The Crusade 

(working title: The Saracen Hordes) 

4 episodes: 27 March to 17 April 1965 

The TARDIS lands in the middle of a Crusade, with the Doctor meeting King Richard 

Q The Space Museum 

4 episodes: 24 April to 15 May 1965 

Another fault with the TARDIS shows the crew that they may become museum exhibits, 
unless they can change the course of events 

R The Chase * 

(working title: The Pursuers) 

6 episodes: 22 May to 26 June 1965 

The Daleks decide that the Doctor's interference must end, and chase after him in their 
Time machine 


S The Time Meddler 

(working title: The Monk) 

4 episodes: 3 July to 24 July 1965 

Another person from the Doctor's planet Is plotting to change Earth’s history 

T Galaxy 4 

(working title: The Chumblies) 

4 episodes: 11 September to 2 October 1965 

On a doomed planet two groups of aliens are In conflict, but which is the aggressor? 

T/A Dalek Cutaway 

1 episode: 9 October 1965 - no regular cast 
The Daleks are preparing a Master Plan to conquer the galaxy 


N8: The story tiites are preceeded tay the BBC's own production codes, which also reflect the recording order 

Stories marked * are available on BBC Video, extracts trnm others also appear in The Hartnell Years and Daleks: The Early Years 
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on beyond the first 1 3. And Donald Wilson, 
to give him credit, called me in and said 
■you clearly know more about this than I 
do. I won't bother to interfere with you in 
future'. It was a very nice thing for him to 
do and he was an extremely nice man and 
a vei7 good head of department for that 
reason. It was quite funny really because 
the BBC weren't used to having shows in 
the top ten and people were rather sniffy 
about it to begin with. 

First Dalek Impact 

"It made such an impact, that many peo- 
ple can still vividly remember the first time 
they saw a Dalek on tv. Common sense 
ruled they simply had to be brought back 
for another .story, even though writer Terry 
Nation had killed them off." So the fol- 
lowing year they came back with a venge- 
ance in The Dalek Invasion of Earth. “I 
think that’s almo.st my favourite one.” says 
Verity. "It was so terrific. I remember we 
did this marvellous shot at the end of one 
epi.sode where this Dalek came out of the 
water, just kind of emerged at some river- 
side in Hammersmith and I loved it when 
they were all going across Westminster 
bridge, that was so gemd. Then we did one 
which 1 quite enjoyed which was quite fan- 
ciful. which was explaining the myths. We 
did the Mary Celeste, they went all over 
the world and up the Empire State build- 
ing. That was quite fun to do. although we 
didn't go to New York to film it!” 

Recording As Live 

Doctor Who. like most programmes of 
its time, was largely studio-bound. It was 
rehearsed somewhat like a play and re- 
corded as much as possible in one go. "In 
those days we were allowed five breaks 


in the tape. But in actual fact we had to 
have more than five breaks because we 
were in this totally impossible studio. 1 
think Noah had it in his Ark it was so an- 
tediluvian! We were being asked to do 
more and more avant-garde stuff with 
equipment that the first people in televi- 
sion had been using since 19.39. It was 
just unbelievable, so we cheated a bit. But 
that's part of working in televi.sion." 

Doctor Who was a special case, after 
all. It's Time and Space-travelling format 
took it everywhere, from Earth's own his- 
tory to other planets and demanded mira- 
cles from the production team. Most put- 
upon was the BBC special effects depart- 
ment which was overworked and under 
pressure. "We had terrible rows because 
there were a lot of people in the BBC who 
for some reason or other decided they 
didn't want this thing to work. These are 
probably things that T wa.sn't aware of at 
the time, but I was a woman and very 
young and there was an inference that it 
was disorganized and it wasn't going to 
work and it was going to be terribly ex- 
pensive. The BBC special effects depart- 
ment was run by a wondeiful guy called 
Jack Kine who was extremely helpful, but 
they were so overworked they contracted 
it out. Our special effects, given the money 
we had to spend — which was nothing! 
— were fantastic. 

Real Science 

"The fact that we were breaking new 
ground meant we could do whatever we 
wanted to." she continues. "We made up 
the rules as we went along, so from that 
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point of view it was tremendously excit- 
ing and great fun because we didn’t al- 
ways succeed, but we could be quite in- 
novative and quite imaginative. 1 think the 
area that I found most difficult was the 
scientific angle because 1 wasn't a .scien- 
tist and. although I read the New Scientist 
on Sydney's orders. 1 didn't understand 
most of it. That was terribly difficult for 
me.” 

Sydney Newman's original idea was 
that Doctor Who would be educational 
as well as entertaining, building on sci- 
entific knowledge that existed or was at 
least possible, and also going back in his- 
tory. "We did try very hard to get the his- 
torical details right." says Verity. "In fact 
we did succeed in that. I know, because 
quite a lot of teachers wrote to us and said 
they were using those historical series to 
teach their classes about those periods in 
history. They were pleased that although 
our people arrived, the historical facts 
around them were not changed by their 
presence.’' 

Nightmares 

It meant that the programme, initially 
aimed at the 8-14 age group, was achiev- 
ing what it set out to do. But its success 
also produced a backlash from people 
alarmed at the impact the show was hav- 
ing on kids. "We came under the drama 
department and it was technically a chil- 
dren’s show so the children's department 
were very po-faced about us. They felt 
they could have done it. should have done 
it and we were a bit over the top and we 
were frightening children. We used to get 
letters from parents talking about their 
children having nightmares, which was 
completely idiotic because, frankly. I was 
brought up before television on Hans 
ChristianAnderson and those stories. That 
Disney film Snow White and the Seven 
Dwarfs is one of the most frightening 
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Dominitemporal Services Limited presents 


PANOPTICON ’95 


The World's Premier Doctor Who Convention 
2nd - 3rd September 1995 

The Hotel Leofric, Coventry, West Midlands 


scared, it’s just that parents have to be 
around to allay their fears which a lot of 
parents are too lazy to do." 

After the first year. Carole Ann Ford, who 
played tlie children's point-of-view charac- 
ter Susan, was to leave. This was the first 
change in the TARDIS crew and a very dif- 
ficult one for its prcxlucer. Their first thought 
to search for someone similar to Carole Ann 
Ford was a mistake. "In the end we didn't 
go for a Susan-type figure." she says. "Wc 
went for Maureen O'Brien [Vicki] who was 


very different and who was a very good ac- 
tress and rather a serious acu^.ss. We wanted 
her to be picked up so she wasn't from Farrh. 
we wanted to try and keep that other-worid- 
liness and that ability to know a bit more 
than Barbtirti and Ian. the Earth ciiaracters. 
And I think it did shake down a bit. but it 
was a big jump really because Maureen was 
quite different. She wanted to play a less 
stereotypical screamer and 1 think it even- 
tually worked. But it was our first change 
and it was difficult. Afterwards they changed 
the Doctor and everything, and I think peo- 
ple got more used to the fact that things 
would change." 

At the beginning of the third season, Ver- 
ity Lambert thought it was time for a change 
and she left Doctor Who. "I had done 60 or 
70 programmes and I felt that somebody else 
should come in and bring sotnething else to 
it." she says. "1 didn't want it to go stale and 
1 didn't want to go stale either. I actually 
think 1 was right because. I'm sorry to say. 
in the la.st eight years when it had the same 
producer, that was one of the reasons why it 
just went downhill all the time because that 
person — good though he may have been 
at the beginning — ran out of ideas." 

Thirty years on. Verity Lambcn is head 


of her own highly successful production 
company. Cinema Verity. Currently in pro- 
duction is another series of A Class Act 
starring Joanna Lumley and a 90-minutc 
film based on the Btandings stories by P 
G Woodhouse, but it is her first series that 
remains a very significant part Verity's 
pa.si. "I look back on it as being a won- 
derful. wonderful experience." she .says. 
"One of the most enjoyable." 

Jane Killick 


* * *, 
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^Proposed Guests: Doctors, CompanionsT^ 
Production Staff & Others 
Plus: Unique Video Material, Visual Effects 
Demonstrations, Prop & Costume Displays, 
Competitions 

AND featuring the World Premiere of 

“DOWNTIME” 

The Doctor Who spin-off video drama, starring 
Nicholas Courtney as The Brigadier 
Elisabeth Sladen as Sarah Jane Smith 
Deborah Watling as Victoria Waterfleld 
and 

Jack Watling as Professor Travers 
and featuring 

Geoffrey Beevers and John Leeson 


- Only a fezv places left!*** 

Ticket Prices 

DWAS Members; Full Weekend £37. One Day* £25 
Non-DWAS: Full Weekend £39, One Day* £26 

Overseas please add £1.50 to cover additional postage co.sts. 
y>lease specifi- Sciiuitiay or Stnuiuy 

For DWAS price please quote nicinbership number (reduction applies only in 
respect of the actual member). Accompanied under-l.^s half price. 

For multiple booking.s. please name each attendee- Speeial hotel room rates are 
available on a fir.st-conie. first served basis, but only after registration - full details 
and travel directions will be supplied. 

Send Sterling cheque/postal order/IMO.s payable to Dominitemporal 
Services Limited to our NEW address: 

Dominitemporal Services Limited (P95Z) 
PO Box 7831, LONDON SW15 6YD. 

Send an SAE for our catalogue of 
Doctor Who & other Merchandise 
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Regular issues 

E2.25 (US$4.95) 

Specials .... £2.95 (USS6.95) 

S - Indicates a Special 

Issues 1-4, 9. SI, S3 
Sold Out 

Issues in very short supply 
5,6,10,12,16, S2 
£12 (US$24) 

Issues in short supply 
7. 8, 11, 13, 15 

£6.50 (US$13) 

S6 £5 (US$10) 

18, 19, 20,21,22 
E3.50(US$7) 

Bumper Issues 

14 £12 (US$24) 

26, 38, 50, 62 
£2,95 (US$6.95) 


60p for first issue, with 20p 
tor each additional Issue 
ordered at the same time. 
Overseas requests should 
be paid in British Sterling or, 
tor US customers only, in 
USA dollars. Overseas 
postage is £1 (US$2) each 
for surface, or £1 .50 (US$3) 
each airmail. 

A indicates a colour feature 


Episode Guides 


Alien Nation 

. 23-25 

Babylon 5 A 

S15,68 

Batman: Animated 


47 A, 4: 

, 51,55 

Beauty and the Beast 



Blake's 7 


Season 1 

63 

Season 2 

64 

Fantastic Journey 

....SI 7 

The Flash 

S4 

Highlander A 59,60,65 

Lois and Clark A . 

. 56.57 


50 

Lost In Space A... 

. S17 

Moonbase 3 

... 60 

Prisoner 

38, 39 

Quantum Leap: 


Season 1 

S6 

Season 2 S6 & 34 

Season 3 

43 

Season 4 A 

53 

Season 5 A 

54 

Red Dwarf: 


Series 1 

1 

Series 2 

12 

Series 3 

13 

Series 4 

22 

Series 5 

38 

seaQuest DSV A 

.... S14 

The Secret Service 

.... S12 

Space: 1999 


17-19,41 A 

Star Cops A 

14 

Star Trek: 


Classic .. 35-37, 4 

A. 48 

Next Generation . 


1-10, 15. 16, 20, 21. 27, 

28,32,33. 40, 45 

52,57 

Deep Space Nine 


42,46 A. 52.58.64 A 

Voyager 

.67 A 

Thunderbirds 

S4 

Timesiip 

1 

Twin Peaks 

.. 26 A 

UFO 

S13 A 

The X-Files 

. 61,66 

Voyage to the Bottom of 

the Sea (Season 1) 

....S14 

War of the Worlds 

S10 A 

The X-Files A 

. 61,66 

Young Indiana Jones 

Chronicles A 

62 




In rif Zone and Starburst... 

Key Fob This Box: 

T = 71' Zone. TS = TV Zone Special, 

SB = Starburst (at £2.30), SS = Starburst Special (at £3.50) 

iNTEaviEWS: Catherine\ 

Adair Costume 
designer (T48), 

Bruce Boxleltner. 

Sheridan ▲ (SB194), 

Richard Compton, 

Director A (T42), 

Robin Curtis Kalika 
{SS21), Larry 
DiTillio Story Editor 
on Season 1 A 
(T62, T63), Jerry Doyle, 
Garibaldi A (SB187), John C 
Flinn III Director of Photogra- 
phy A (SB199), Foundation 
Imaging computer graphics A 
(SB1 90), Mira Furlan Delenn 
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T IS the last day of a tight 21 -day 
shooting schedule in the old 
Babelsberg-studios in (former East-) 
Berlin. Star Command, the two-hour 
pilot for a new Paramount Science Fic- 
tion series, comes to a wrap. The atmos- 
phere is still relaxed, but the crew seems 
tired, A lot of the sets are already being 
torn down, including the massive bridge 
of the ‘Star Command’. Director Jim 
Johnston (Babylon 5) is setting up a scene 
on another sound stage next door; the 
space cadets are about to receive a com- 
mendation. All the young actors are wear- 
ing white costumes that resemble elegant 
navy uniforms — they are! 

Famous SF novelist and Star TVek au- 
thor Melinda Snodgrass is standing in the 
background; “One of the girls didn’t have 
a line in that scene. So 1 wrote one. It 
doesn’t look good if she is just standing 
around.” Jim Johnston agrees; “Every 
actor should have something to do or to 
say.” The second take is almost perfect, 
but the German sound-technician inter- 
rupts; “We’re having a bit of trouble with 
the cables here.” 


Multilingual 


Three other takes are necessary to get 
the scene in the can. despite extensive re- 
hearsals. Jim Johnston sighs. “It’s a bit 
difficult to work with a German crew. 
Some of them don't speak English, so 
everything has to be translated. And they 
are not used to work on such a schedule. 
The sound equipment in the studio is just 
lousy, too...” 

It should be noted that some German 
studios, like Bavaria in Munich, feature 
excellent equipment and more-than-ca- 
pable multi-language crews, but Babels- 
berg was part of DEFA, the East-German 
film company, until reunification. In a 
way. they are multilingual too: most of 
the guys speak Russian, some even 
Polish. 

Why did Paramount decide to shoot in 
Berlin anyway? “It’s a question of 
money,” producer Artie Mandelberg 
(Moonlighting) readily admits, “We can 
do the whole pilot here for $3.9 million.” 
The cost of the tv movie threatened to 
go through the roof when director E W 
Swackhamer. a tv veteran originally 
slated to helm the project, died in the first 
week of production. Jim Johnston was 
brought on board on very short notice. 
He is used to work on tight budgets and 
schedules: he directed six episodes of 
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Babylon 5’s first season, and the whole 
show always came in on time and on 
schedule — with five days and $830,000- 
$850,000 for each episode, the produc- 
tion company spends half of what Para- 
mount pays for an average Deep Space 
Nine. 

Star Command tells the story of six 
young space cadets. On their first offi- 
cial exploration flight they stumble upon 
unknown enemies and a plot that could 
destroy a whole planet. It is also about 
rebels who don’t want to fit into the brave 
new world. The rest'of the story is being 


kept under wraps. The elaborate CGI- 
effects are done by ArtVision in Leip- 
zig. ArtVision uses the latest equipment 
(Silicon Graphics workstations, Alias 
software) to create a sort of realism com- 
parable with Jurassic Park and much 
better than, say, Babylon 5. ArtVision’s 
founder Carsten Erhardt explains. “We 
do all the off set stuff: Space chases, 
starships, planets, etc. Explosions and 
indoor effects are handled on set with- 
out CGI.” 

Actually, not all of the scenes were done 
in the studio. The Congress Centre Berlin 
is a futuristic building with equally uto- 
pian interiors. It is ideal for scenes that 
require huge hallways and steadicam shots 






that go up and down between different 
levels. 

If the ratings of the pilot are solid, 
production on a series is ready to begin 
immediately. Producer Artie Mandel- 
berg points out the major differences 
from other SF-shows. "This is a youth- 
oriented series. Most members of the cast 
are in their twenties, and we don't have 
aliens. We try to figure out what life in 
the future could really be like, with all 
its problems." The lack of aliens is partly 
made up for by the appearance of ARTIE, 
the space station’s robot. Somewhat simi- 
lar to ‘Number 5', he is intended as a 
source of comic relief. 






The young cast of the show is made 
up of relative unknowns, with the excep- 
tion of Jay Underwood, who has done 
more SF than most actors these days 
(The Boy Who Could Fly. The Invis- 
ible Kid, Not Quite Human. Superboy. 
The Fantastic Four). The young actor 
has no clue why he gets stuck in SF-pro- 
ductions all of the time. “I don’t go look- 
ing for these parts. Maybe they go look- 
ing for me because I kind of represent 
the all-American boy . . . 

He has mixed feelings about the pros- 
pect of a weekly Star Command series. 
“It would be difficult for me. I’ve been 
married for nearly two years now and my 
wife has a life in the States. I would have 
to live here in Germany for a couple of 
months each year. It would be tough." 
Speaking of lough: what feelings does he 
have about The Fantastic Four, the 
comic book-adaptation that was produced 
by Constantin Films and then thrown into 
the archives for legal reasons? “That was 
stupid, man. It was a good film, every- 
body worked very hard on it. Just look at 
the Thing costume, it was amazing! Okay, 
we didn't have a big budget, but it still 
looked good. The least they could’ ve done 
was release it on video. I don’t think it 
would hurt the big-budget version they’re 
planning now.’’ He’s especially sorry for 
the director Oley Sassone: “This was sup- 
posed to be his big break. He gave all he 
had to make it work." 

Joining the otherwise all-American 
cast is German actress Eva Habermann. 
who is also the very popular host of the 
kid-show Pumuckl TV. She loves to 






work with the crew; “At first 1 thought. 
*Oh my god, they are never going to ac- 
cept me'. I mean, they are professionals 
and I’m basically a fresh (wo)man. But 
they were incredible and we get along 
just fine.” 


Serious Future 


Looking around the sets one can't help 
the feeling that this is not meant to be 
taken seriously: bubble-lamps and lava- 
lamps decorate the supposedly high-tech 
offices, the art deco chairs and other weird 
furniture look more like a throwback to 
the Sixties/Seventies. They have aquari- 
ums — and not the subtle ones, like 
Picard’s in the Enterprise. Heck, the girls 
even wear miniskirts and silver boots ! The 
rest of the sets has this slightly outdated 
look that characterized shows like Space: 
1999. Space Academy. Artie Mandelberg 
strongly objects: “This is the future. We 
don’t know what people are going to wear, 
so it might just be silver boots and skirts!” 
Yeah, right. A new .scene is set up and 
Jim Johnston is taking a short break off 
set. He is a little frustrated that it takes so 
long to shoot something, anything. “They 
are used to 1 5-20 set-ups a day. I usually 
do at least 35! And when the bell rings, 
they drop their stuff and go home! 1 mean, 
in the US we work until we’re finished. 
But maybe I’m too harsh: they’re getting 
better every day.” Asked if he will do 
some more Babylon 5 episodes, Johnston 
responds: “I don’t know. Maybe. I would 
like to.” 

Meeting Chad Everett, who guest- 
stars in the pilot, is kind of a strange 
experience. The tv veteran from shows 
including Medical Center. Hagen and 
Bicentennial, looks like a leading man 
in the tradition of John Wayne and 
Charlton Heston, yet he openly admits 
that he is an ex-alcoholic and a re-bora 
Christian, always looking for projects 
that have a strong sense of morals and 
teach family values. “The only SF- 
project I did so far was a tv movie for 
the Science Fiction Channel. It was 
called Official Denial, and had Parker 
Stevenson in it”: [SF buffs might notice 
that, in fact, Official Denial, wasn’t his 
only SF-project. He guest-starred in an 
episode of the short-lived Highwayman 
with Sam Jones] It was a great story, 
because you think it is about aliens ab- 
ducting people, but in the end we learn 
that these aliens are humans from our 
future! A future in which we have pro- 


Competition 


Star Command has to face tough com- 
petition, even though it is aimed at the 
Beverly Hills 90210 crowd. You don’t 
believe it? You better: on the set, they refer 
to Star Command as. ‘Melrose Space’! 

The day comes to an end and so does 


the shooting. Some looping and minor 
second-unit work will still be done over 
the next days, so Jay and some other ac- 
tors have to stay a little bit longer. Chad 
Everett is looking forward to visiting 
some spiritual leader of Christian faith and 
Morgan Fairchild already left a couple of 
days ago. The sets are now almost com- 
pletely tom down, and the way they are 
handled by the workers gives you the 
creeps. One official spoke,sperson from 
Babelsberg said that they would store the 
pieces safely in case of a weekly series, 
but this sure doesn’t look like it! 

Torsten Dewi 


grossed to an amazing technical level, 
but we forgot to develop our souls too, 
and so we lost the ability to procreate. 
That was great, because it shows that 
the soul has to grow too. if we are to 
survive!” 
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This month 's postbag has been 
inundated with cries of dismay 
over the disappearance of 
Babylon 5 from Channel 4. 
Please see news pages for 
update and 'explanation'. 

New Look DSN? 

C Howell 

Coundnn. Coventry 
Worf joining DSN? Why? U 
would no doubt result in bigger 
ratings, but I don't think the 
show needs him. If he joins as 
Security Chief, what happens to 
Odo? Does he morph into a 
chair for the next five years? As 
for Worf taking command. I 
would be sorry to see Sisko go. 
Fans who disagree should see 
Past Tense — this powerful 
episode uses Avery Brooks so 
well you wonder why his 
character was ignored by the 
writers for two years. 

As for the low ratings and bad 
press. I can't help thinking that 
DSN's biggest crime is it's 
different to TNG! After seven 
years of boldly going where no 
one has gone before, people 
thought that a Trek series 
featuring a space station which 
boldly sits where no station has 
-sat before would be dull to 
watch, and for the first two years 
they're right. 

However, the show has finally 
hit warp speed in its third year. 
Excellent stories like Pa.si Tense. 
the introduction of the Jem' Hadttr 
and a kick-ass star.ship (USS 
Defiant — wow!) means that 
DSN is ready to stand on its own 
two feet without any help from 
The Next Generation. Best of all 
DSN breaks Trek tradition by 
shifting the focus off the Federa- 
tion and onto other worlds and 
races. I'm looking tbrwtird to 
seeing more of the Cardassian 
'Order' group seen in Second Skin 
and. of course, the Dominion. 


Trek Bashers 

Daniel Green 

Innellan, Dunoon 
Okay, enough is enough. I've sal 
back and let Deep Space Nine 
get skigged off month after 
month in your magazine and 
I've tried to remember that 
people arc entitled to their 
opinion, but now Voyager is 
getting the njbbishing as well 
and quite simply it's not on. 

Voyager successfully com- 
bines well thought-out charac- 
ters. excellent acting, high 
production values and a new 
approach to Star Trek story- 
telling. Yes. Caretaker wa.s a bit 
shaky in places and yes. 

Parallax was best viewed with a 
copy of the layman's Guide to 
Quantum Mechanic.s to hand, 
but only look at Time and Again. 
Slate of Flux and the excellent 
Eye of the Needle to see how the 
series can excel in a unique way. 

Having been lucky enough to 
have seen about a dozen 
episodes so far 1 can assure the 
country’s Trekkers that they will 
not be disappointed in this new- 
show. 

As to the fate of DSN. I hope 
that Worf doesn’t become a 
regular us the show should be 
able to stand on its own two feet. 
I also find it interesting that you 
report its ratings fell to ft.9 in 
May. but elsewhere you say that 
Sliders's 6.5 rating w-as ’actually 
pretty healthy'. It would seem 
DSN isn’t as critically ill as it 
appears. Perhaps Paramount 
bosses are just getting greedy, or 
has B5 got me seeing conspira- 
cies everywhere? 

Old Who for New 

Robert Gardiner 

Comber, Co Down 

As a Doctor Who fan for 

several years now 1 am delighted 


that the show should be coming 
back in November, but what 
annoys me is that for casting the 
Doctor and his companion, the 
obvious candidates haven't 
come up. namely Sylvester 
McCoy and Sophie Aldred. They 
probably haven't even been 
considered! 

I point to the resurrection of 
Star Trek in 1979. did Ptma- 
mount recast Kirk. Spock, or 
anyone else? No! And what 
about the other roles, eg 
Anthony Ainley's Master. Kale 
O'Mara's Rani. Nicholas 
Courtney's Lethbridge Stewart 
(surely w'orthy of an appearance 
or two). Terry Molloy’s Davros 
(how about an interview with 
him?). The list is endless. 

And another thing. I point to 
the overuse of computer 
generated imagery. CGI Daleks. 
according to a previous letter; 
how utterly daft can you get? 
With the Daiek mutants as 
robots! And the title sequence 
like Tom Baker's title sequence, 
surely the most unoriginal and 
uninteresting title sequences for 
Doctor Who ever. If they want a 
good quality, interesting 
computer generated title 
sequence, look no further than 
Sylvester McCoy's, surely you 
have to admit it's much better 
than Star Trek: The Ne.xt 
Generation's or B5'.s? 

Fiction or Fantasy? 

Michael Stanwick 

Hellingly, E Sus.sex 
Fhave been reading and 
watching Science Fiction for 
about twenty-five years and 
have watched the genre wax and 
wane with interest. Indeed, it 
was Science Fiction that lead me 
to pursue and attain a science 
degree which educated me in the 
basic skills of critical thinking 
and the scientific method. 

From this perspective I do not 


regard Star Trek. Babylon 5. 
seaQuest DSV and The Outer 
Limits as Science Fiction per se 
but as Science Fantasy, This 
genre, for me. mixes a few 
elements ba.sed on or extrapo- 
lated from scientific knowledge 
— such a 'outer space as a 
region where the density of 
matter is extremely low' — to 
give authority/credibility, with 
many elements derived from the 
human imagination — such as 
'transporters', ’telepathy', and 
most annoyingly 'sound in 
space'. 

Usually 1 regard and watch 
each programme as entertain- 
ment derived from the FX and 
the strength of the story/arc. On 
this basis I place The Outer 
Limits and Babylon 5 on equal 
par. You may be interested to 
know that The Outer Limits’ 
The Sandkings first appeared in 
novella form and for me this 
.series' strength, putting aside the 
stereotypes and cliches, lies in 
its examination of the premise 
stated at the beginning of each 
episode as well as the high 
production values. Babylon 5 
has. remarkable for a Sci-Fi tv 
programme, a usually consistent 
story arc of some substance 
which is rapidly making me a 
fan. My views on Star Trek: 
TNG and DSN are very similar 
to Martin Ball's in issue #68. 
seaQuest DSV has the potential 
to be great Science Fiction if 
only it would concentrate on 
using the exciting knowledge 
from oceanography around 
which a substantive, plausible 
storyline could be woven — but 
completely jettison the entire 
cliche-ridden, stereotypical, 
thinly drawn, wooden cut-outs 
called a crew! 

The X-Files. however, is pure 
fantasy. Although it is well 
made, it rather ominously mixes, 
with an air of authority, the 
paranormal and the paranoid 
with the underlying false 
assumption that each story is 
based on some real-life occur- 
rence. Hence, the claim ‘the 
truth is out there' means exactly 
that: the truth is definitely not in 
this series! 

X-Rated Love? 

Louise Wardle 

Wolverhampton 

Reading a letter in issue #67 

prompted me to write this letter. 

I believe that Chris Carter 
should listen to the speculations 
in the [The X-Files'sj audience 
and develop a romantic relation- 
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ship between Mulder and Scully. 
It would not destroy the profes- 
sional respect they have for each 
other, it would in fact bring them 
closer together. It would not as 
Amjad Zaidi stated ‘bring it 
closer to an Aussie soap'. 

Anyone, who has watched the 
episodes as closely as I have, 
should already be able to see the 
on-.screen electric spark between 
them. A romance would not 
distract attention from the 
■paranormal investigations’. It 
would make a lot of people very 
happy. 

Although I have to admit a lot 
of people tune in each week to 
see if they will get together. 
Maybe if they finally do get 
together, the ratings might drop, 
now the mystery of Fox's sister 
Samantha has been resolved. 

And the suspense Chris Carter 
has created would be destroyed, 
leaving only the ‘paranormal 
investigations'. People might 
find that boring. 

TV Ztme: In a recent conversa- 
tion with TV Zone, Gillian 
Anderson (Sciilly) insisted that 
the much hoped for relationship 
would never happen. 

Embarrassing Auntie 

Coralie Stokes 
London SE27 

Not being one of those fortunate 
souls that has access to that 
wonderful facilitator of Sci-Fi tv 
viewing known as satellite. I 
find the attitude of our national 
broadcasting company increas- 
ingly irritating. We arc supposed 
to regard the BBC as dear old 
friendly ‘Auntie Beeb' but I feel 
that it is turning into one of 
those frail old aunties that's 
always losing her spectacles and 
embarrassing you when your 
friends come round. For 
instance. Quantum Leap has 
once again leapt off the screen 
without one word of explana- 
tion. Do you know if and when 
it will be returning? Also, while 
we're on the subject, are the 
BBC intending to find a later 
scheduled slot in which to show 
those episodes (particularly 
pivotal ones like Mia and Shock 
Theatre which they have not 
repeated due to the ‘current’ pre- 
watershed time slot? 

Oh. while I’m complaining, I 
might as well ask if there is any 
likelihood of someone, some- 
where realizing the wisdom of 
releasing more QL onto video. 
Please! 

TV Zone: No news on any further 
videos, but for those who do have 


Satellite fr, Quantum Leap can 
be seen every week day night at 
lO.OOpm. 

B5 — The Truth! 

Deanna Walker 

Colchester 

Having recently attended the 
first Babylon 5 convention, 1 
was puzzled to .see Danny John 
Jules as one of the guests. At 
first 1 couldn’t imagine how he 
fitted in, but then in a terrible 
moment of realization 1 think I 
may have found the answer to 
this and to some of the questions 
which plague Babylon 5 fans. 

Firstly, let’s take the destruc- 
tion of the first few- Babylon 
stations. Don’t a,sk me to reveal 
how, but I managed to check the 
passenger manifests of Babyions 
1. 2 and 3. Hours before all three 
exploded the records show that 
the stations’ chicken-soup 
dispensers were given an 
overhaul. The names of the 
maintenance engineers: Arnold 
Rimmer and Dave Lister. 

Secondly, the secret identity of 
the terrifying shadowmen who 
lurk out of the Rim? Let’s think 
about this one for a second. 
Martians come from Mars. 
Centauris come from Centauri. 
so who might come from the 
Rim??? ...Rimmers! No w'onder 
the Technomages fled! 

The identity of Ambassador 
Kosh? Again, don’t ask me how 
but I got a sneak preview- of the 
famous Straezynski 'Bible'. 
Below is an excerpt from the 
very scene when the Vorlon 
finally emerges from his 
Encounter Suit. 

‘The outer casing slowly 
opens. Sheridan peers expect- 
antly into the darkness of the 
suit. Ajet of steam escapes. 
Through the swirling mist of 
vapour an arm appears holding a 
plastic cylindrical object. The 
lights in the room glint on 


something white in.side the suit, 
Sheridan is suddenly overcome 
by a feeling of reverence. The 
image of a druid place of 
worship comes into his mind. 
The Vorlon emerges silently, 
save for the sound of jellied 
soles slapping on the floor. He 
waves his free hand at the 
Captain. ‘Hi there. Bud, I'm 
Kosh Dibbly. The Vorlon of 
Nylon.' 

Of course, now that I've 
revealed these secrets Mr 
Straezynski will have to totally 
re-write the next three seasons 
of the show — but the truth had 
to be told,., 

Hobbits in Space 

Colin Hicks 

Lancing. W Sussex 
In the light of Andrew Rafferty’s 
letter in is.suc #67 on the 
similarities between Babylon 5 
and Lord of the Rings, may 1 
suggest a few extra connections 
of my own, in the light of recent 
episodes; 

The Vorlons are Edain. the last 
survivors of a race which have 
fought the Shadow/Shadows 
before; 

Sinclair is Aragorn, leader of 
the Rangers: 

Morden is Wormtongue. an 
agent of the Shadow(.s) and 
advisor to Saruman/l.ondo 

If the Cenlaun succeed in 
driving the Nam out of their own 
homeworld. it becomes similar to 
Moria: an ancient home of the 
Dwarves (the Nam) now inhab- 
ited hy the Ores (the Centauri). 
The solution to defeating the 
Shadows may lie with the 
discovery of an unknown race 
(like the Hobbits) possibly living 
beyond the Galactic Rim (or 
possibly, one thought to he 
extinct, like the Markabs). 

Finally, who else noticed in 
Confessions and Lamentations 
Sheridan’s mutterings whilst 


'meditating' of "The Nine and 
the One" — not too similar to 
the ‘Nine and the One Rings', 
perhaps? 

Anderson is Go! 

Graham Keenan 

Middlesbrough, Cleveland 
For many years I have been a 
fan of all of Gerry Anderson’s 
puppet shows from Supercar to 
The Secret Service including 
his live-action scries UFO and 
Space: 1999. I recently got Sky 
tv and 1 have been watching the 
new series Space Precinct 
which 1 have enjoyed so far 
without disappointment. Out of 
all the episodes I have seen 
(despite missing the first several 
episodes), the plots are convinc- 
ing and incredible, the acting is 
remarkable, the alien make-up 
effects are twice as good as the 
modem Star Trek shows and 
the special effects are superb 
and of good quality. 

American actor Ted Shackle- 
ford (who plays Patrick Brogan) 
was mo.st certainly the right man 
to lead the series cast, but Gerry 
Anderson and all of his produc- 
tion crew deserve congratula- 
tions for doing a superb job on 
this new series. Unlike the 
dreaded Terrahawks tuid Dick 
.Spanner. I consider Space 
Precinct to be Gerry Anderson's 
first great tv series since Space: 
1999 ended nearly twenty years 
ago and as Space Precinct is 
British-made it most certainly 
puls other previous British-made 
series such as Doctor Who. 
Blake's 7 and Star Cops behind 
in the shade permanently. 

Also, Space Precinct was most 
certainly S36 million well spent 
and apart from future episodes 
and hopefully a second season 
which 1 am looking forward to 
seeing, it is indeed very shocking 
that this new Anderson series 
may have a bleak future because 
of poor viewing figures on US 
television. 

B5 CD UK 

Richard Crane 

Norwich. Noifolk 
In the current issue of TV Zone 
\#6H\ you advise readers to write 
to California for the Babylon 5 
CD by Christopher Franke, You 
might like to advise readers that 
they can order the CD through 
their local CD stockist by 
quoting the catalogue number SI 
8502-2. distributed by Pinnacle. 

Until next month, keep watching. 
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Don't miss this Film Review Special 


oar July 13 








Emma Mullrine (Patience Collier) 
holds the Future in her hands 
when she threatens George McDee 


^ (St^hen MacDonald) 


Concluding our flashback to the penulti- 
mate story of the two Time detectives... 

Episode Five 

George McDee inspects the corpse, and 
discovers cyanide in Howard’s glass. 
Annabelle demands that they discuss 
events in the house, and. locking every- 
one into the room, tells Steel to question 
the guests. But George is able to walk out 
through the locked door, and while they 
are all distracted. Howard's body has dis- 
appeared. Annabelle realizes she will be 
the next victim. 

Mullrine. Emma and Felicity continue 
as if nothing peculiar has happened. Steel 
tells Annabelle and Felix that they are in- 
deed the next targets, but he cannot help 
them. They both storm out of the room, 
leaving Sapphire and Steel to ponder the 
manner in which the humans will be 
killed. “Oh,” muses Sapphire, “they have 
so many ways!” 

Annabelle and Felix are horrified to find 
Emma, Mullrine and Felicity partying in 
the dining room, and holding conversa- 
tions as if they were in 1930. Then Felix 
too is drawn into their madness. Annabelle 
moves to the door, but as she grasps the 
handle she is electrocuted. 

Later, Sapphire and Steel tell Felix that 
Annabelle is not dead — nobody is. The 
house has been moved backed to 1930, 


and everyone who was not bom then has 
been eliminated from the equation. Felix 
will not believe them, and suspects they 
are the culprits — until Sapphire uses her 
powers to prevent him from leaving. The 
agents reveal their true names, and Sap- 
phire provides proof by bringing a mani- 
festation of Howard McDee into the room. 
Felix offers to help them — and assumes 
the codename Brass? Sapphire forges a 
telepathic link with their human ally. 

Greville has found wires trailing from 
the fuse box to the drawing room. 

Steel wants details of McDee's death, 
and Sapphire suggests that records may 
be kept in Mullrine’s office in 1980. She 
elects to take Time forward. The door to 
the office appears — but it has to be 
opened electronically. Steel uses the ra- 
dio to simulate the frequency, and marches 
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through to fmdAnne Shaw. He helps him- 
self to the computer, much to the secre- 
tary’s annoyance. Steel takes the door 
control from her, and enters to the draw- 
ing room — and 1930. 

He returns to Anne Shaw’s office with 
Sapphire, who is able to charm the secre- 
tary while Steel obtains the information he 
needs. As the pair leave, Anne Shaw notices 
that the computer has been interfered with. . . 

Steel tells Sapphire that the fire de- 
stroyed the library, and George McDee’s 
body was found in the ashes. Telepathi- 
cally they ask their human agent to ob- 
tain more details from Mullrine, and Felix 
is invited into McDee’s laboratory. As 
Felix approaches McDee. the scientist 
becomes annoyed. Felix picks up a sam- 
ple of the cultures, and a furious McDee 
accidentally knocks it into his face. Felix 
charges from the room, and staggers into 
the library. He collapses in front of Sapphire 
and Steel, his face a rotting, deformed mass. 
The clock strikes midnight, heralding June 
22nd. The day the world will end. 

Episode Six 

The body vanishes. Events are now fol- 
lowing those of fifty years ago exactly — 
except this time George McDee will sur- 
vive and complete his experiment. Sap- 
phire and Steel must make sure that the 
murder takes place as before... 
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fantasy flashback 




Emma sneaks into George's laboratory, 
having waited for her secret lover to come 
to her room. He become.s impatient with 
her. not interested in such a minor matter 
when he has nearly finished the experi- 
ment. She leaves, and is found by 
Mullrine. who realizes she has been with 
George. Mullrine is worried her behav- 
iour could wreck his business relationship 
with McDee. from which he will make 
millions. Emma claims George will di- 
vorce Felicity and marry her. but Mullrine 
will not allow such a scandal. 

Emma goes to Felicity's room and tells 
her the truth. After .she has gone. Felicity 
takes a revolver from a drawer, and leaves 
the room. 

And through it all. Sapphire and Steel 
are observing. 

Felicity confronts George in the labo- 
ratory, and recounts Emma's story. George 
admits to the affair, and his wife pulls the 
gun on him. But she doesn't shoot, and 
George takes the gun from her. .Sapphire 
and Steel sumiise that Time has taken a 
new track during these few moments. Sap- 
phire takes Time back to reveal what 
should have happened... Felicity lowers 
the gun. and George moves to take it from 
her... and events go the same way again. 
Sapphire was wrong. George McDee was 
not killed by Felicity. 

George tells Mullrine he wants to renege 
on their agreement, having realized that 
Emma was used to lure him into signing. 
Mullrine pulls a knife on McDee. but their 
fight is interrupted by Greville. McDee 
storms out. Sapphire tells Steel that the 
Fight was not the moment of death either. 

[PMX.22 


Felicity discovers George and Emma 
together in the laboratory. Emma pulls 
the gun on Felicity, and George steps 
before the gun. Nothing happens — this 
is the moment, but in the new Time line 
Emma shoots Felicity. Emma tells Sap- 
phire and Steel that she has been given a 
second chance to be happy. She has been 
promised by Time that she will have 
youth and a lifetime of happiness with 
George. Steel argues they will both die 
when the mutant virus destroys the 
planet, and McDee is already infected. 
Sapphire pleads with Emma to kill 
George, and even the victim tells her to 
do it. Sapphire takes Time back, and 
George is shot. As he falls, a Bunsen 
burner begins a fire, destroying all evi- 
dence of his work. 

Sapphire lakes Time forward. 

1980. Mullrine leaves his office to be- 
gin the parly. This time he takes his elec- 
tronic key. The first guests arrive, watched 
by Sapphire and Steel. As the pair leave, 
Felix. Annabelle and Felicity enter... 


Credits 

Sapphire Joanna Lumley 

Steel David McCallum 

Lord Mullrine Davy Kaye 

Emma Mullrine Patience Collier 

Felicity McDee Nan Munro 

Felix Harborough .... Jeffry Wickham 

Flow/ard McDee Jeremy Child 

Annabelle Harborough Jenny Stoller 

Greville Peter Laird 

George McDee 

Stephen MacDonald 

Tony Purnell... Christopher Bramwell 

Anne Shaw Patricia Shakesby 

Veronica Blarney 

Debbie Farrington 

Writers Anthony Read 

and Don Houghton 

Casting Maureen Riscoe 

Sound Len Penfold 

Cameras Mike Whitcutt 

Vision Mixer Yvonne Kelly 

Make up Anita Harris 

Costumes Mary Gibson 

Title Sequence Ivor Weir 

Music Cyril Ornadel 

Lighting Jim Boyers 

Designer Su Chases 

Executive Producer David Reid 

Producer/Director 

Shaun O’Riordan 


Background 

In 1981. Sapphire and Steel producer 
Shaun O'Riordan faced a crisis. The show 
was proving immen.sely popular, a new 
six-pan story had been commissioned, 
studio space was booked and leading ac- 
tors David McCallum and Joanna Lumley 
were contracted. A large sum of ATV's 
money had been committed, but as the 
production dates rapidly approached. 
O'Riordan found himself without any 
scripts from the show’s creator and writer 
PJ Hammond. 

“Peter Hammond suddenly dried up,” 
O'Riordan tells TV Zone today. "He got 
writer's block. T can't do it,’ he said, ‘the 
company wants it too quickly’.” 

O’Riordan met with the show’s execu- 
tive producer David Reid, and related the 
dire situation to him. “He said. ‘Oh you want 
Anthony Read!'.” O’Riordan recalls. "So I 
went to see Anthony Read and said. ‘I've 
got this problem. I need six scripts almost 
instantly’ — I think I had about a week,” 

Anthony Read continues the story; “It’s 
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the old thing of if you want something done 
in a hurry go to a busy man. At the time I 
was story editing Hammer House of Hor- 
ror [also made by ATV] and we were w ork- 
ing at a fair old lick. I was also about to 
become deputy chairman of the Writers’ 
Guild, so I was pretty well occupied." 

Shaun O'Riordan gave Anthony Read two 
episodes of the series to watch: one from 
the first .story, and one from the second. 
Despite his heavy commitments. Read 
needed little persuading to take on the task. 

"I thought it was a lovely series to be 
associated with." he .says. "It was a chal- 
lenge. 1 could have some fun with it. Be- 
cause of the time situation I thought it 
would be better to have a partner, I didn’t 
have a writing partner at that time, al- 
though I did write books with David 
Fisher, but David was pretty occupied and 
I didn't think that he was going to be right 
to work on that series at that point. We 
thought around and came up with Don 
Houghton, who I’d never worked with, 
and knew vaguely, but always admired. 1 
knew he was an inventive guy. and abso- 
lutely professional, with a great sense of 
humour and a lot of energy and he was 
with my agent. We called Don and he said. 
‘Yes delighted’.’’ 

Within twenty four hours the two writ- 
ers had the story mapped out. They then 
split the six episodes in two. and wrote 
three each, with Read handling epi.sodes 
2. 5 and 6 and Don Houghton writing epi- 
sodes 1. 3 and 4. Shaun O’Riordan was 
amazed and delighted to receive the script 
of episode one by the end of that week. 

"It was absolutely astonishing, the 


speed with which these guys worked." he 
enthuses. "They’re such a couple of war- 
horses — which is meant as a compliment. 
Their scripts remained almo.st untouched 
as far as i remember. They were such ac- 
complished story tellers." 

Anthony Read laughs today when he 
remembers how he and Don Houghton 
would set each other up. "We worked out 
the thing together, and did the old gag of 
writing it into a hole at the end of the epi- 
sode and then tossing it over and saying. 
'Gel out of that one!’" 

Unsurprisingly. Read tind Houghton had 
their own approach to Sapphire and Steel, 
and the tone of the fifth story is far less en- 
igmatic than PJ Hammond’s .scripts. 

"Ail PJ’s stories had a spiritual element 
to them." notes Shaun O’Riordan. 
"Houghton and Read went bang down to 
eanh and had a much more practical style. 
They were much nearer to Agatha Christie 
— the whole set-up had an Agatha 
Christie closeness to it." 

Having already been scheduled to di- 
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rect the six-parter. Shaun O'Riordan took 
the first drafts of the scripts and began 
casting. For the role of Lord Mullrine he 
was set on Davy Kaye, a diminutive comic 
who he had worked with many years be- 
fore. Kaye provided some incongruity by 
taking the character away from being the 
usual ’establishment Tory’. For Mullrine’s 
sister Emma. O’Riordan chose Patience 
Collier, an accomplished actress he had 
admired for some lime believing .she had 
an "unbelievably powerful presence". 

"She made me love her totally." the pro- 
ducer/director says of Collier. "The ca.st. 
of course, were enraged by her because 
they saw me eating out of her hand, but I 
was not going to make any concessions." 

For Emma’s rival Felicity McDee. 
O’Riordan cast Nan Munro. with whom 
he had worked with briefly some years 
before. "She was marvellous." he en- 
thuses. "She is a sort of shire dame." 

The casting of Jeffry Wickham and 
Jeremy Child further helped to establish 
some authenticity among Lord Mutlrine’s 
high society friends. 

"Jeffrey and Jeremy are both actually 
upper class actors." adds O’Riordan. 
"which 1 fell I needed in that. Jeremy has 
a title in his own right anyway. These two 
guys happened to be free, and they’re both 
very good actors." 

The .story was recorded entirely in the 
studios at Elstree. in what Shaun 
O’Riordan terms "violently out of order". 
His task was not made any easier by the 
fact that he had just given up smoking. 

"The last set was in the library." he smiles. 
"I was on top form but then got very cross 
because something wasn’t ready, .saying 
’This is really amateur work’. It was David 
[McCallum] who .said. ’You shouldn’t have 
given up smoking before you finished this' ." 

A top cla.ss thriller with some supieih fan- 
tasy sequences and inventive camerawork, 
the fifth Sapphire and Steel story remains 
a thoi oughly watchable piece of cult televi- 
sion. It i.s also an example of the show at its 
most horrific, particularly in the .scene in 
which Felix Harborough is infected with the 
disfiguring di.sease. which was realized with a 
quite gruesome make-up by Anita Harris. 

’They made Jeffry Wickham look dis- 
gusting.’’ says O'Riordan. who insists that 
he was all for scenes of horror such as this. 
"I’ve always believed that kids love mon- 
sters; they love the horror of a good nasty," 

Story five is available on video from ITC 
as a double pack release, and will shortly be 
repeated by the satellite station Bravo. 

David Richardson 
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Credits 

Devon Adair Debrah Farentino 

John Danziger Clancy Brown 

Yale Sullivan Walker 

Julia Heller, MD Jessica Steen 

Bess Martin Rebecca Gayheart 

Morgan Martin John Gegenhuber 

Ulysses Adair Joey Zimmerman 

True Danziger J Madison Wright 

Alonzo Solace .... Antonio Sabato, Jr 
Zero Tierre Turner 

Walman Walter Norman 

Magus Marcia Magus 

Baines Rockmond Dunbar 

Created by Billy Ray 

Michael Duggan, Carol Flint, 

Mark Levin 

Executive Producers 

Michael Duggan, 

Carol Flint, Mark Levin 

Co-Producer P K Simonds 

Production Manager/Produced by 

Tony To 

Associate Producers 

Janace Tashjian 

Chip Masamitsu 

Music David Bergeaud 

Costume Designer 

Deborah Everton 

Casting Megan Branman, C.S.A. 

Visual Effects 

Dream Quest Images 

Visual Effects Supervisor 

Michael Shea 

Special Effects SupervisorKevin Pike 
Creature and Make-Up Effects cre- 
ated by 

Greg Cannom 

Creature Effects Supervision 

John Logan 

Creature Effects Coordinator 

Keith Vanderlaan 

Set Designers Maya Shimoguchi 

Suzanne Feller-Otto 

Production Designer ....Victoria Paul 
Director of Photography 
Felix Enriquez Alcala 


A1 First Contact 

Writer; ... Billy Ray, Michael Duggan, 
Carol Flint and Mark Levin 

Director: Scott Winant 

Commander O'Neill (Richard Bradford), News- 
caster (Beth Colt), Controller # 1 (Hedy Thom). 
Controller #2 (John Verea), Navigator (Marcia 
Firesten), Terrian #1 (Brian Steele), Terrian #2 
(Russell Wei1(man), Crew (David Elliott), 
Crew #2 (Joe Bradley), Crew #3 (Christopher 
Sutton) 

Devon Adair, a woman with a son suf- 
fering from a disease known as the “Syn- 
drome'. decides to lead an intergalactic 
expedition to a new planet which could 
well support life arrd help all children 
suffering from the disease. But when the 
crew discover a plot by the council to 
destroy their ship and sabotage their mis- 
sion they launch prematurely. All seems 
well on arrival at their destination, but 
then things go wrong again in orbit and 
the advance colonists must abandon ship, 
crash-landing onto the planet which is 
inhabited by strange and dangerous crea- 
tures. One race of aliens kidnaps Dev- 
on’s son, and Alonzo, plagued by alien 
dreams, may be the key. 

First US Transmission: 6 Nov 94 

A2 The Man Who Fell 
to Earth (Two) 


Writer; Mark Levin 

Director: Felix Enriquez Alcala 


Gaal (Tim Curry), Commander O’Neill (Richard 
Bradford) 

The colonists encounter another human, 
Gaal, who claims to be a stranded astro- 


naut, but not everyone believes his tale. 
Morgan is ‘killed’ by a creature, but when 
the colonists discover that he isn’t really 
dead, they realize that the recently buried 
Commander O’Neill must still be alive! 
Meanwhile Terrian dreams continue to 
haunt Alonzo. 

First US Transmission: 13 Nov 94 

A3 Life Lessons 


Writer: Jennifer Flackett 

Director: Daniel Sackheim 


Gaal (Tim Curry), Grendler #1 (Jeff Deist), 
Grendler #2 (Lisa Ebeyer) 

Alonzo, now a pilot without a craft, tries 
to deal with life on the ground. Gaal, seek- 
ing to turn the colonists to his side one by 
one, decides to take a very special inter- 
est in True who is disenchanted with the 
new rules bought about by life on the 
planet, and the lack of understanding from 
her father. 

First US Transmission: 20 Nov 94 

A4 Promises, Promise 


Writer: P K Simonds 

Director: Felix Enriquez Alcala 


Gaal (Tim Curry), Terrian #f (Brian Steele), 
Terrian #2 (Russell Werkman) 

Alonzo learns of the Terrians’ plight 
when one of the Terrians comes forward 
to collect on a promise made by Devon 
when the colonists first landed on the 
planet, a promise the other colonists are 
not happy that Devon made. Uly’s con- 
dition suddenly takes a turn for the 
worse and the colonists also encounter 
rain for the first time. 


First US Transmission: 27 Nov 94 
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A5 A Memory Play 


Writer: Mark Levin and 

Jennifer Flackett 

Director: Deborah Reinisch 


Les Firestein (Julius Carry), Alex Wentworth 
(LaTanya Richardson), Grendler#1 (Jeff Deist) 
As rumours spread that the ship may 
have been the victim of sabotage by one of 
the crew, the colonists grow distrustful of 
one another. Meanwhile a search party 
finds another pod with additional survivors 
in, but the celebrations are held back with 
the discovery of a highly infectious virus 
that kills within a matter of days, and the 
search party may well be infected. John 
discovers what really happened to the ship. 

First US Transmission: 4 Dec 94 

A6 Water 


Writer: Carol Flint 

Director: Joe Napolitano 


Reilly (Terry O'Quinn), Terrian ffl (Brian 
Steele), Terrian #2 (Russell Werkman) 

The colonist.s' water supply is running 
low and Devon and Danzinger go out to 
search for a reliable water source. On their 
journey they once again encounter 
Terrians. Meanwhile Julia feels uncom- 
fortable about her feelings for Alonzo, 
whom she helps heal. This isn't helped 
by the fact that she has other, more im- 
portant matters on her mind. 

First US Transmission: 11 Dec 94 

A7 The Church of Morgan 


Writer: Michael Duggan 

Director: Joe Napolitano 


Reilly (Terry O'Quinn) 


Morgan and Bess' relationship begins to 
show signs of strain and a series of staitling 
revelations ends in a possible marriage 
breakdown. Meanwhile Julia prepares to 
perform a risky operation on Uly after the 
boy exhibits strange traits that may be re- 
lated to his experiences with the Terrians. 

First US Transmission: 18 Dec 94 

A8 The Enemy Within 

Writer: Eric Estrin and Michael Berlin 

Director: John Harrison 

Reilly (Terry O'Quinn), Terrian #1 (Brian 
Steele), Jesse James (John David Garfield), 
Frank James (Clifford Happy) 

Devon begins to suspect that Julia is up 
to something. Julia resists Reilly’s pres- 
sure to hand over Uly to the council. In- 
stead she injects herself with Uly’s 
Terrian-tainted DNA and begins to notice 
changes in her strength and mental prow- 
ess. Eventually she decides to confide in 
Morgan about the council’s presense but 
ends up having to strike out on her own. 

First US Transmission: 08 Jan 95 

A9 Redemption 


Writer; Arthur Sellers 

Director: Joe Ann Fogle 


Reilly (Terry O'Quinn), ZED. (Jeff Kober) 

Alonzo regrets the decision to leave 
Julia behind and goes back for her. The 
colonists are not happy to see her return, 
and trust her even less, but they face a new 
and more dangerous problem, They have 
a new enemy, a genetically-enhanced man 
stripped of emotion and programmed to 
kill anyone in his path using a deadly ar- 
senal of weaponry. 

First US Transmission: 22 Jan 95 


A10 Moon Cross 


Writer: Carol Flint 

Director; Sandy Smolan 


Mary (Kelli Williams), Terrian (Brian Steele), 
Terrian #2 (Russell Werkman), Mary's Mother 
(Laurie Ciarametaro), Mary's Father (Kevin 
Wiggins) 

As the cold weather gets even colder, 
Uly’s discovery of a strangely deserted 
biosphere could be the colonists’ saviour 
for the coming winter months. Devon, 
however, begins to hear and see dead spir- 
its inhabiting the biosphere. Alonzo is 
saved from an encounter with rebel 
Terrians by a young Terrian-raised woman 
who grows attached to him. 

First US Transmission: 5 Feb 95 

A11 Better Living Through 
Morganite (Part 1) 


Writer: P K Simonds 

Director: Jim Charleston 


Terrian if (Brian Steele), Terrian i2 (Russell 
Werkman) 

Yale begins to experience terrifying 
nightmares about his former criminal life 
and begins exhibiting violent tendancies. 
The colonists, fearing that he may regress 
to his former criminal self, discuss what 
they must do to protect themselves, and 
Devon, unwillingly, must decide the best 
course of action. Morgan stakes a claim 
to a newly discovered power source that 
may cost the lives of the colonists. 

First US Transmission: 19 Feb 95 

A12 Better Living Through 
Morganite (Part 2) 


Writer: P K Simonds 

Director: Frank DePalma 


Mary (Kelli Williams), Terrian if (Brian Steele), 
Terrian i2 (Russell Werkman), Soldier (David 
Elliot), Woman (Leslie Cook), Newscaster 
(Patrick Henry Finnegan) 

Morgan’s claim to a piece of Terrian 
land goes horribly wrong and results in 
the Terrians capturing Yale, Morgan, Bess 
and Alonzo. The other colonists find 
themselves up against time. They must set 
things right with the Terrians when Mary 
reveals the Terrians’ plan for retribution, 
Yale, sacrificing himself for the others, fi- 
nally learns the truth about his past. 

First US Transmission: 26 Feb 95 
Edwin You 
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Questions and Answers 
IN THE TV Zone 


plans to show the making of 
programme, but it's something 
they definitely would be 
interested in acquiring. Mean- 
while. the BBC are also unaware 
of the programme and conse- 
quently aren’t planning to show 
it at the moment. 

3. The second series of X-Files 
will be coming out on sell- 
through video eventually, but it’s 
not known when. 

4. Conventions don't actually 
tour in the same way theatre 
companies do. So no convention 
held in the States ever comes to 
Britain, and vice versa. How- 
ever. I notice that the Cult T’V 
weekend (see classifieds) has X- 
Files creator Chris Carter as a 
guest (subject to work commit- 
ments). And Stargazer Produc- 
tions have been talking to 20th 
Century Fox about the X-Files 
and are hoping to do something 
in the future, although nothing 
has been agreed as yet. 

X-Files... II 


X-Files 

Q: I am a massive fan of the 
X-Files and I have 4 ques- 
tions: 

1. In the episode Firewalker, 
towards the end Scully is 
handcuffed to the girl, Jessie 
(I think) and the fungal spore 
Is about to burst through her 
neck. Scully manages to trap 
her in a separate room before 
the fungal spore breaks 
through. The thing is, in 
issue 67 of TV Zone, there 
was a picture of this scene, 
but there are wooden slats 
behind Scully and Jessie. I 
have seen the picture several 
times, yet It is not In the 
episode, where is It from? 

2. Will the programme about 
the making of the X-Files that 
was shown in America before 
the last episode of the 
second series be shown 
here, either on Sky One or 
BBC2? 

3. 1 know that series two is 
coming out on video In July 
for rental only. Will it be 
released to buy. ever? 

4. Will the X-Files convention 
which will be held in America 
in August be held in Eng- 
land? If so when? 

Nancy Preston. Mkkltese.x 
A: I . Strangely enough, the tv 
publicity woman at 20th Century 
Fox wondered exactly the same 
thing when she selected the 
photos to publicize the show. 
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Scully, as you rightly point out. 
never appears next to the fungal 
spore in the episode, but you 
must admit it's an excellent 
picture to entice people to 
watch, and that's why the picture 
was chosen. All tv show.s use on- 
the-spot photographers to take 
publicity shots, and it seems that 
in this case the photographer on 
set got actress Gillian Anderson 
to stand next to the spore for a 
quick snap during a break in 
filming. 

2. Sky One say they have no 


Q: Now that the second 
season final story Anasazi 
has been screen in the USA, 
has the X-Files been picked 
up for a 3rd season? 

J Rhodes. Leeds 

A: You bet! 

Fugitive 

Q: For the last twenty-one 
months, B8C2 has been 
running Quinn Martin's The 
. Fugitive, off and on (usually 
off). The episodes are out of 



order (some missing), and we 
have only seen up to episode 
29, Storm Centre. It has been 
two months since The 
Fugitive brightened Friday 
nights. Could you tell me 
why It has been aired so 
badly and, if possible, when 
it will return. 

Paul McGregor, Hull 
A: It’s now been even longer 
than two months since The 
Fugitive was shown on the 
BBC. When 1 asked the 
Corporation why it has had 
such an erratic scheduling, 
they explained that pro- 
grammes often gel moved 
around in the summer because 
of all the sport in the sched- 
ules. When I pointed out that 
The Fugitive was last shown 
in the Winter, they went "ah..." 
and said it was probably 
considered a filler programme, 
hence it only got shown when 
there was a gap. 

The Fugitive tv show starred 
David Janssen as Dr Richard 
Kimble, a man falsely con- 
victed of murdering his wife. 

He spent a total of four seasons 
searching for Fred Johnson, the 
One-Armed Man (Bill Raisch) 
whom he knew did the dirty 
deed, while policeman Lt Philip 
Gerard (Barry Morse) tried to 
track Kimble down and bring 
him back to ‘justice’. Many 
other series emulated this lone- 
man-searching-for-something 
formula (The Invaders. The 
Incredible Hulk and more 
recently The Wanderer), but 
The Fugitive was different in 
that it actually concluded its 
storyline. In a dramatic final 
two-parter. Dr Kimble caught 
up with (he One-Armed Man 
and Lt Gerard caught up with 
Kimble. There were 120 
episodes made, of which the 
BBC bought about half. 
According to my calculations, 
that means there are still around 
30 episodes to be shown, 
although there are no plans to 
bring it back at the moment. 

Bewitched 

Q: With the sad and recent 
death of Elizabeth Mont- 
gomery, can you tell me 
when we'll next see a repeat 
run of the series Bewitched? 
Does Sky One plan to 
continue with it in the near 
future? Is it true that in the 
Seventies a spin off from 
Bewitched was made? If so, 
what was it called and how 
many were made? Also, a few 
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years ago there were ru- 
mours about a new series 
called Bewitched Again — 
Tabitha and a movie. What’s 
the latest on those subjects? 

David Harper. Herifonlshire 
A: Bewitched was a fun 
American comedy series starring 
Elizabeth Montgomery as 
Samantha, the young witch who 
wanted to live a normal '60s 
lifestyle with her husband. 
Darrin. Naturally, it was hard to 
forget that with a twitch of her 


nose she could do almost 
anything, a fact she was 
constantly reminded of by her 
equally magical mother, Endora. 
Thc show lasted eight highly 
successful years between 1964 
and 1972. surviving a change in 
the actor who played Danhn in 
1969. from Dick York to Dick 
Sargcant- 

ll's enjoyed several re-runs in 
Britain, including Channel 4 in 
the Eighties and a couple of 
showings on satellite. However. 



no one currently holds the rights 
to show it over here. 

There was indeed a spin off 
series called Tabitha. The 
opening titles began with a little 
cartoon explaining that Sam- 
antha and Darrin Stephens had 
two children; a girl w'ho could 
conjure up magical things with a 
wiggle of her nose, and a boy 
who couldn't. Lisa Hartman 
played Tabitha as a young 
woman just beginning a career 
as a television producer in this 
light American sitcom, while 
David Ankrum played her 
brother Adam. The plots 
revolved around the usual trials 
and tribulations of teenage angst 
as Tabitha dealt w'ith handsome, 
but not-too-brighl tv newscaster 
Paul Thurston (Robert Urich) 
and her meddlesome Aunt 
Minerva (Karen Morrow), with 
of course a touch of magic. 1 
remember the series being quite 
enjoyable, but the American 
public didn't take to it as a 
whole and it finished in 1978, 
just one year after it had begun. 

As for any spin-off plans for 
the ■9()s, it was blank faces ail 
round at the programme distribu- 
tors and the TV Zone offices. 


Brent Spiner 

Q: I recently heard that in 
1987 Brent Spiner appeared 
as a character named Bob 
Grand In the brilliant comedy 
Cheers. Is it possible that you 
could tell me which episode 
that was and whether I have 
any chance of being able to 
see it? 

Kerry Hutchinson, Yorkshire 
A: Brent Spiner. belter known as 
Star Trek: The Ne.vt Genera- 
tion's Data, appeared in the fifth 
series of Cheers. And hy a 
staggering coincidence, that's 
the series that's currently being 
re-run on Channel 4 at the 
moment on Wednesday nights at 
about I L3()ish. 

Memory Alpha Interface 
Jane Killick 
Send your questions, 
and answers to: 

TV Zone - Memory Alpha 

PO Box 371 

LONDON 

SW14 8JL 

Fax: 0181 875 1588 

E-mail: 

star@cix.compulink.co.uk 
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F DR SOME writers, their first com- 
mis.sion for a television series 
might be the result of numerous 
story submissions and script treat- 
ments. For others, it could be a case of 
the producer or script editor knowing who 
is exactly right for their show. 

The circumstances in which Allan Prior 
came to write for Blake’s 7 are rather 
more unusual. 

“The producer David Maloney, with 
whom Fd worked with previously on 
other programmes, dared me!” he tells TV 
Zone and chortles at the memory. 

Allan Prior was a seasoned veteran of 
television script writing before he came 
to work on Blake's 7. His career began 
when he won a short story competition 
while in the airforce; magazine work fol- 
lowed, then he began writing radio plays. 
With the advent of television Prior was 
sent on a BBC course on how to write for 
this new medium, and his first ever tv 
script came in 1954 for a documentary 
about Blackpool. 

"By the time I did Blake’s 7 I’d got a 
famous name for doing realistic pro- 
grammes about police, like Z-Cars and 
Softly, Softly and a lot of television 
plays,” says Prior. “When David said to 
me, T dare you to do one of these’, I said, 
'Listen, I’m not absolutely ignorant about 
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the form. 1 did do a radio adaptation of 
Wells’s War of the Worlds' — which is 
the book really from which so much Sci- 
ence Fiction came. When I did that I real- 
ized to a large extent that Wells had kicked 
off where Jules Verne had started. So I 
didn’t come to it totally without knowl- 
edge. but I wasn’t a-Science Fiction buff. 
Indeed, I rather regarded it as a bit of a 
joke really.” 



Had the writer actually seen any epi- 
sodes of Blake’s 7 when he came to work 
on his first episode? 

“I had seen them," he responds. “They 
set up a screening for me. I had to get to 
know who the characters were, because 
they were just names to me, so I did watch 
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a few. 1 was interested in what they were 
trying to do technically, because they were 
doing it mostly in studio with bits of spe- 
cial filmed in.serts.” 

Prior’s initial reaction to the episodes 
he saw — all of which hailed from the 
first season, written by Terry Nation — 
was quite positive. 

"I was sort of inuigued.” he recalls. “I 
didn’t think it was going to extend me in 
an intellectual way, but I did think it was 
going to extend me in a plot way, because 
Blake’s 7 scripts are full of plot. Because 
you’ve got people standing around liter- 
ally in a room — although it’s a space- 
ship — most of the plot has to be talk plot, 
and talk plot is very hard to write unless 
you've done a lot of writing and know 
how to move a story along. That's very 
important in that sort of format, because 
what you would normally do is you'd have 
talk scenes, and then you’d have very vio- 
lent action scenes where the spaceship 
battles occur. 

“I thought they were doing a very good 
technical job. [Script editor] Chris 
Boucher was the bible for this series, be- 
cause he knew all the characters and in- 
vented in many ways the grammar that 
we used for it.” 

After doing his research. Prior wrote his 
first script. Horizon, in which the Libera- 
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tor travels to the edge of the galaxy and 
most of the crew are captured by the Fed- 
eration’s puppet government on the planet 
Horizon. Despite the requisite Space bat- 
tles and action sequences. Horizon is an 
engrossing character piece, with some 
superb interaction between the Federa- 
tion's Kommissar (played by William 
Squire) and the puppet leader Ro (Darien 
Angadi). 


“What 1 found with Blake’s 7 was that 
the people were human,” the writer 
stresses. “They were a few hundred years 
ahead, but just the same the human is an 
animal even if he’s living in Space.” 

Prior's approach resulted in a narrative 
based on real-life politics. 

“I looked at historical and contempo- 
rary sources.” he continues. “I didn't do 
what I think SF writers very often do — 
they go mad with theory. Because my 
training was looking for character rather 
than imagination, most of my people had 
their feet on the ground. I was quite sur- 
prised watching an episode recently just 
now how very real the people were.” 

The success ofHorizon resulted in two 
more commissions for the same season: 
Hostage, in which Blake’s cousin Inga 
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is kidnapped by his enemy Travis, and 
The Keeper, in which the Liberator crew 
finally obtain the secret location to Star 
One on the planet Goth. 

His aim with these stories was to write 
strong guest character roles. 

“I always bring in new characters to 
make the regular characters work — in 
other words write good parts for people 
coming in.” he states. “The problem with 
characters in television series is that the 
longer you keep them on, the flatter they 
get. They have a tremendous impact for 
the first series, but after a bit the audience 
get to like them but the actors are playing 
the character over and over again and the 
performances get a bit flatter, or the writ- 
ers run out of new things to do with them.” 

Ironically, this did not ultimately be- 
come a matter of concern for Blake’s 7. 
After arch villain Travis had been written 
out in the final episode of the second sea- 
son, both Gareth Thomas and Sally 
Knyvette chose not to stay with the show. 


“Gareth was a very good actor, who 
probably had had enough of doing it and 
wanted to do something else,” offers 
Prior. “Actors do get tired of being in 
long-runners." 


i Block 

Blake and Jenna were replaced by two 
new characters; weapons expert Dayna 
(Josette Simon) and mercenary Del 
Tarrant (Steven Pacey). Allan Prior was 
chosen to write Volcano, in which the new 
crew members face their first mission 
away from the Liberator, and the writer 
admits surprise at how little the format 
change had damaged the show. 

“It became Blake’s 7 without Blake, and 
it seemed to be all right.” he admits. “It 
was as though the series had enough mile- 
age in it to keep running without the main 
character. It's very rare that you can do 
that. One great American producer once 
said that his motto for a successful series 
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The men of the Scorpio: Vila (Michael 
Keating), Tarrant (Steven Pacey) and 
Avon (Paul Darrow) 



was to never tamper with the formal — if 
it’s doing well leave it alone and don't get 
clever. Yet this was a change of a very vital 
nature and the series certainly weathered it.” 



Prior's fifth and final Blake’s 7 story 
was Season Four's Animals, in which 
Dayna discovers that her former tutor is 
conducting hideous genetic experiments. 
The writer professes a soft spot for the 
episode, and believes its success lies in 
the use of modern day tliemes in a futur- 
istic setting. 

“One had read Darwin and all that, and 
it was just saying people were not very 
different [in the futurej.They’re just abit 
cleverer.” 

He was also delighted by the perform- 
ance of Jacqueline Pearce, the actress who 
never failed to steal a scene as the radiant 
Servalan. 

“She’s a very good actress indeed.” be- 
lieves Allan Prior. "One is surprised that 
you don’t see her more. She was abso- 
lutely marvellous, and it isn’t very often 
that you get an actress who will speak 
lines exactly as you hear them in your 
head, and she does. She’s one of the very 
rare actresses to whom you can apply that: 
the lines were beautifully and intelligently 
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and properly spoken. \n Animals she more 
or less drove the whole story.” 

Blake's 7 was frequently knocked by 
the press, who accused the show of hav- 
ing cardboard sets and shaky special ef- 
fects. Was Allan Prior ever disappointed 
by the way his scripts were realized? 

“1 can imagine that people who were 
expecting an awful lot could have been.” 
he replies wisely. “I'd been [script writ- 
ing] for so long. I knew pretty much what 
the studio would be able to do. so I was 
astonished rather then disappointed by 
what they were able to get. I thought that 
on the whole the special effects and de- 
sign people did a marvellous job.” 



Allan Prior kept a tight rein on his com- 
pleted scripts, always ensuring that they 
were not altered by someone else’s whims. 

"I’m famous for not allowing scripts to 
change along the way.’' he beams. "I know 
that’s unpopular now, becau.se most writ- 
ers are terrified of their editors and pro- 
ducers. but when you’ve been at it as long 
as 1 have you don't take kindly to it. Here, 
I must admit 1 always deferred to Chris 
Boucher and always made a point of di.s- 
cussing and giving him a detailed outline 
of what I intended to do. If he knows what 



he's going to get. he can't then take up a 
blue pencil and say ‘I don't like this’. You 
can stand on the other side of the desk 
and say, 'Look, 1 told you what it was 
going to be. that's what you’ve got. Put 
your pencil down.' To a large extent that’s 
how I’ve always worked in television. I 
wrote 150 hours of Z-Cars without any- 
one wanting to change anything.” 

Indeed, more often than not he was 
available during the production schedule, 
usually attending the studio recordings, 

“I always made it a rule. You wouldn't 
go to the filming because that was prob- 
ably in a gravel pit in North Wales, but I 
u'ould go to the read through and certainly 
to the final day in studio. That was half 
the fun of it!" 

Out of a career that has spanned four 
decades. Prior singles out The Charmer 
and A Perfect Hero — two series star- 
ring Nigel Havers — as the highlights. 
More recently he has written a four-hour 
radio play calledFuhrer. which was broad- 
cast during April as Radio 4’s flagship pro- 
gramme during the VE celebrations. 

Since writing for Blake’s 7, Allan Prior 
has yet to return to the Science Fiction 
genre — but that doesn't worry him much. 
After all. like any other television show, 
it was just about people... 

David Richardson 
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A ugust’s /^ew Adventure is 
Zamper: Gareth Roberts's fourth 
Doctor Who novel, following 
such critically acclaimed books 
as The Highest Science and Tragedy Day, 
and features the return of the popular 
Chelonians. But I couldn’t help feeling 
that it was a slightly bleaker and more 
disturbing book than his others. Why was 
this? 

“I wanted to write a different type of 
book.” replied Gareth. “Two things con- 
tributed to this: I'd proved in The Ro- 
mance of Crime that a Season 17 type of 
story could be done — and that I could 
do it! — so I wanted to write something a 
little different, a little more serious, for 
want of a better word. And I'd just writ- 
ten a Cracker novelization. and so some 
of both the writing style I used and the 
nature of the events I wrote about must 
have rubbed off.” 

Similarities 

While reading Zamper, I was struck by 
certain similarities between some of the 
characters and those in Revelation of the 
Daleks, most noticably the female vil- 
lain, the Secunda, and her oily sidekick 
Mr Jottipher, who bear a passing resem- 
blance to the double act of Kara and 
Vogel. Was this deliberate? “Not exactly, 
no. I wanted to set it in an environment 
totally removed from the outside world 
— like The Village in The Prisoner, or 
Nekros — where unpleasant characters 
are forced to work together. I do like 
Revelation, and I think that the charac- 
ters in it owe a lot to Robert Holmes’s 
writing style. Holmes is definitely my 


biggest Doctor Who influence: I believe 
that he got it right nearly all of the time. 
So I suppose that some of his influence 
must have filtered through. But I'd like 
to think that a lot more of me comes 
through! As for the Secunda... 1 never had 
Kara in mind: if anything, 1 was think- 
ing of Mary Morris's Number Two in 
The Prisoner, who kept popping up. 
cackling, and then smashing equipment." 

Character Development? 

In the two years since he wrote The 
Highest Science, has Gareth noticed any 
development in the characters of the Doc- 
tor and Bernice? “Not too 


much. The Doctor has this odd. schizo- 
phrenic quality anyway: he alternates be- 
tween being a manipulator and a .straight- 
forward adventurer. The latter has come 
out a bit more recently, and that’s the 
Doctor I've tried to portray in Zamper. 
Bernice has become much tougher of late 
and a bit less wry. but essentially, she's 
still the .same person. But she has been 
through an awful lot recently: horrible 
things have happened to her. To be hon- 
est. what happened to her in Parasite 
would have killed her off in real life!” 

New TARDIS Crew 

How did Gareth feel about the new ad- 
ditions to the TARDIS crew. Cwej and 
Forrester? “1 had misgivings initially 
about the number of companions I would 
have to deal with. But four people aboard 
the TARDIS enables you to write a dif- 
ferent type of story. And they're both good 
characters in their own right: I liked them 
from the outset in Original Sin. and that 
really convinced me about them. They're 
so totally unlike previou.s companions — 
and their introduction was such a bold 
thing to do — that 1 really enjoyed writ- 
ing for them." 

Chelonians 

features the third appearance of 
the tortoise-like Chelonians. Gareth's own 
creations from The Highest Science. Have 
they developed? "Definitely. In the first 
book, they were straightforward Doctor 
Who monsters, if you like. InZainperVve 
shown their shift away from being warri- 
ors towards a more peaceful society.” So 
has he done everything he wants to do 
with them? "No,” he stated emphatically. 
"Tve deliberately hinted at a Sixth Doc- 
tor Missing Adventure in Zamper. and I’d 
like to think that somebody will follow 
that up. And I'd quite like to write just 
one more New Adventure with the Chelo- 
nians which concludes their story; set on 
Chelonia. I think. Three is quite a tidy 
number, isn't it?" 

So what's next? “A Missing Adventure 
called The English IVoy of Death, with 
the Fourth Doctor. Romana and K9. set 
immediately after The Romance of 
Crime. It takes place in England in the 
summer of 1930. with the Doctor being 
pursued by an intelligent smell and 
some zombies!” And that definitely 
doesn't sound bleak! 

Craig Hinton 
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O NE OF THE biggest stumbling 
blocks for any Science Fiction 
television series is how to present 
credible special effects week af- 
ter week on a ‘shoestring’ budget. The 
original series of Star managed to 
produce very high class special effects for 
the mid Sixties. When virtually the same 
production team was assembled to bring 
Star TVdt: The Next Generation to life, 
they too determined to produce the best spe- 
cial effects seen on television. They turned 
to Robert Legato, a special effects supervi- 
sor who went on to produce top quality spe- 
cial effects for them for seven years. 

He recalls how he became involved: “Af- 
ter doing tv commercials I worked on The 
Twilight Zone. I was known in the indus- 
try because my work generally turned out 
the way I said it would. Star lyek was just 
starting as The Twilight Zone got cancelled. 

“Paramount didn’t quite grasp what 
they were getting into; they thought they 
could do 4 or 5 new shots on each epi- 
sode and get the rest from stock footage 
from the pilot, but that was a joke! The 
pilot had 88 shots in it, the next show had 
70 and the next one after that had 110! I 
did the first few shows myself since I had 
a couple of assistants who weren’t really 
trained in video work. I had to teach them, 
as well as do all the shots, and be at the 
other stage for every question. No one 
knew anything, 1 even had to be on set 
for shots involving phasers!” 

Early Decisions 

Despite being a part of the show from 
the pilot. Legato came on board just too 
late to influence some of the key decisions. 

“They were going to build a six-foot 
model of the Enterprise. They were un- 
der the impression that it would be a good 
size for all the detail but it just looked like 
a plastic model. It was just too big. In the 
end, at the beginning of the third season I 
managed to persuade them to make a four- 
foot model, which was much easier to 
shoot, and I persuaded them to put a lot 
more surface detail on it so that it caught 
the light much easier.” 

Legato also became involved with the 
design of the special effects on The Next 
Generation. It was a task in which crea- 
tivity was not the only constraint. 

“The new transporter was a difficult 
thing to do because at the time the origi- 
nal series was so revered! Since it was 
such a success, they didn’t want to tamper 
with it. The old producers wanted The 
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Next Generation to look like the old 
show and the new ones wanted to update 
it. I was stuck in the middle. I also had to 
create something that was easy to do in a 
relatively short period of time. I couldn’t 
come up with something which would 
take three or four hours to set up and do 
since the transporter is used several times 
every show.” 

One of the reasons Legato gained his 
job on The Next Generation was for the 
way he filmed the special effects and com- 
posed the final print. 

“Aesthetically. I like things which are 
shot on film. So you shoot on film but you 


don't make optical composites. You trans- 
fer it all to tape and make video compos- 
ites which is much .simpler. Shooting on 
film allows you to use the benefits of film, 
such as overexposed lights, nice blooming 
effects, and all sorts of things that tape 
doesn’t allow you to do.” 

The actual process by which the starships 
are photographed is time consuming. A sin- 
gle shot of the Enterpri.se travelling through 
Space may look simple but it has to have 
many different shots. “The model has inter- 
nal lights built into it but those lights all re- 
quire different exposures and so we have to 
film a separate ‘pass’ for each of those. We 
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turn off ali the lights and turn on the engine 
lights and you might put some diffusion on 
the lens so it looks like it flares out even 
more. So you shoot one pass black, one pass 
with the interior lights on full. They are lit 
with neon and so come out blue. You then 
colour correct it to what colour you want it 
to be. In all, there are five or six separate 
tight passes. You then shoot a beauty pass 
for which you shut off all the interior lights 
and turn on the key light, supposedly sun- 
light, or whatever else. You do a pass like 
that, shot against black. Then you need to 
place that over the star fields. This is done 
by turning off all the lights in the foreground 
and naming on a background light so that 
the model is seen in silhouette. This silhou- 
ette acts like a mask and leaves a space in 
the starfield for the ship to go. Then when 
you line up all the elements together and 
you superimpose them all correctly so it 
looks like the Enterprise flying against a 
starfield. And it was really shot in a garage!" 

Script Decisions 

As special effects supervisor on The 
Next Generation Legato had to oversee 
all stages of production. “When you get 
the script you break it down, deciding 
which scenes will need special effects. The 
ones which are easy are the ships against 
starfields. Ones where people are disap- 
pearing or when you have dual roles for a 
single actor are harder to do because you 
have to decide what shots are going to be 
the most effective. 

“You have to decide that here, at this 
point, you would like to do this particular 
type of shot and then you have to con- 
vince the producers and directors that it 
would be effective. Once okayed you have 
to plan it and be on set to make sure it is 
shot the way you need it. You also have 
to supervise the work afterwards. You then 
have to make sure that you did it for the 
money you promised. Sometimes it works 
and sometimes it doesn’t. Usually the bet- 
ter shows end up costing a little more than 
what you initially promised! 

“If you did a hundred shots in a Star 
IVek movie it would be budgeted at about 
$4 million dollars and a hundred shots for 
our show would be budgeted at $80- 
90,000, maybe $100,000! The unfortunate 
thing is people are able to take a Star IVek 
movie and watch it on tv just like The Next 
Generation. They expect the tv special 
effects to match the film ones, so you have 
to maintain some kind of feature quality at 
a fraction of the budget." 
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The Deep Space Nine stafign miniature 
on its stand at Image G. A cloud 
mattress is in front of it acra^s the 
motion control track. The motion 
control camera is hanging at the end 
its boom arm in the foreground 


Robert Legato and the ‘cloud mattress'. The 
cc^on tufts are on a flat wooden frame, which 
is then set up on its edge, carefully touched 
up and lit for motion photography 






Time is always pressing. “You have a day 
to budget the script and figure out some way 
of doing whatever it is. Then you have a 
meeting and they [the producers] decide 
what’s going to be cut or expanded. Then you 
have another day to re-budget and three days 
later it has to be filmed. While you are doing 
that you are also finishing up the last show. 
So at any one time you have three shows on 
at once; one shooting on stage, one being 
prepped and budgeted and one being finished. 
At any one time you miglit have 300 shots 
rattling around in your head!" 

Second Unit 

Initially, to ease the demands of having 
to instruct a director to shoot a live-ac- 
tion shot in a specific way. in order that 


special effects could be added later. 
Legato began to direct second unit work. 

“One producer we had didn't want any 
inserts. He wanted the main unit to shoot 
everything. Then they got behind on the 
show. So to save time I shot one of the 
inserts and that worked out. Then I did 
another one and that worked out too. I was 
able to get exactly what I wanted and al- 
leviate their schedule too.” 

Gradually the type of inserts he did re- 
quired involvement from the principal ac- 
tors. “Another time they needed a shot of 
Patrick Stewart against a blue screen but 
they didn’t have time to do that and I 
picked that up. Brent Spiner got knocked 
out and he’s on the floor, so I did that. So 
all of a sudden I became scheduled to di- 
rect the second unit on every show.” The 




studio had to make Legato a full member 
of the Director’s Guild and this opened 
doors for him to actually direct whole 
episodes such as The Nlh Degree in which 
Lieutenant Barclay becomes a genius. 

Black Glow 

Casting his mind back over the show. 
Legato initially claims that he did so many 
episodes it is hard to single any out. How- 
ever,- several memories percolate to the 
top. “It was described in the script of 
When the Bough Breaks that there was a 
power station which was a glowing black 
cube. How can you have glowing black? 
I decided to change it but had no money 
to do it. The art department built some- 
thing out of a kit and I decided to shoot it 
all in smoke with one small live action 
piece which was a door opening. When 
the door opens it has a reflection of shad- 
ows of people in the doorway and you can 
see this huge power station in compari- 
son. It looks about 120 feet tall and I shot 
it all in my basement, because I really 
wanted to do it and I couldn’t alford to do 
it anywhere else. I did it for about $3000 
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and it looked great. It was actually more 
effective than some of the other things be- 
cause I used a little piece of live action. 
It’s even got the fluorescent tube from my 
basement in the middle of it to make it 
glow. I was really proud of it. From a small 
black cube to a main power station!” 

The other one I did that I was happy 
about, because we didn’t have any money 
to do it, wa.s the Gates McFadden show. 
Remember Me. She gets trapped by a vor- 
tex and it sounded like a really big effect, 
it sounded large and expensive. This par- 
ticular phenomenon was Gates, the set, 
background lights, an arc light with a bi- 
• cycle wheel in front of it, with cut out 
patterns stuck to the spokes and all shot 
with smoke! A similar effect on Polter- 
geist had taken three weeks! We tested for 
half an hour then did it! The editor ex- 
pected one shot we gave him 28, so he 
made a sequence out of it. I was very 
pleased with it because it was a lot of fun 
to do and I created it with no money and 
no materials.” 

Exploding Enterprise 

In the course of his time working on 
Star It-ek: The Next Generation, Legato 
also joined an elite, but growing, group 
of special effects men; ones who have 
actually destroyed the Enterprise. 

‘‘1 was proud of the special effects por- 
tion of Cause and Effect [in which the 
Enterprise is stuck in a timeloop. which 
ends with its destruction]. I did a lot of 
big shots ! I did three explosions. We could 
only afford to make one four-foot Enter- 
prise to blow up. Often we just superim- 
pose explosions onto models! The others 
that you do blow up are stock model kits. 
Sometimes your main model doesn’t blow 
up properly: it may just drop to the ground 
and break. On a feature you would spend 
a week shooting it and pick one of a dozen 
takes. Here you have to get the shot dur- 
ing a second unit day when you are shoot- 
ing five or six other set-ups as well. 

“We blew up the smaller 18-inch En- 
terprises first and the first two didn’t work 
very well. We were really nervous when 
we put up the big one but it went off re- 
ally great! Part of the engine was flying 
and twirling around — it was just a neat 
explosion! We used parts of all of them 
but the main shot was the four-footer. It 
was fun to do.” As might be guessed from 
Legato’s explanation, the destruction of 
starships is as much an art as a science. 
"From experience you learn what looks 
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better. There is a special effects guy we 
used who has a licence to do the actual 
explosion. I show him other explosions I 
like from feature films and he will recog- 
nize what tliey used. Wc work on it that 
way but it is still a crap shoot because 
sometimes it works and sometimes it 
doesn't. On the pilot of Deep Space Nine 
we blew up the Sai-atoga. The first two 
times the fibreglass was so resistant that 
it didn’t shatter. The last time we just 
packed the hell out of it by putting all the 
explosions that were left in the box into 
it. It worked and shattered the model!” 

Deep Space Nine 

When Rick Bennan and Michael Filler 
began Star Trek: Deep Space Nine, it 
was Legato they turned to to provide the 
special effects."! supervised the pilot and 
1 did some of the second unit. That was a 
combination of doing' all the techniques 
learned on The Next Generation but with 
a little more time and a little more money. 
I had to do two hundred shots from the 
start of July until January. I had much 
more time to plan it out but it was all new; 
there were no stock shots. We took ad- 
vantage of the morphing craze with Odo. 
We had to figure out a way to do it on a 
regular basis. We hired a very small com- 
puter company to do it which kept the 
costs down. We built the model of the 
space station from scratch so that it really 
will last the whole series and also because 
we wanted a lot of surface detail on it.” 

Despite all the lime, the studio w'us still 
worried that the ambitious pilot episode 
would not be finished in time. “We had 
huge pressure from the studio. I think we 
had twice the budget of The Next Gen- 
eration pilot. Encounter at Farpoinl. The 
producers were a little concerned because 
when they showed the studio the works 
picture a month before they aired it, there 
were two hundred shots missing. They 
called me up and said, 'Are you sure you 


are going to be able to finish it?' I told them 
tliat I thought so but they sent somebody 
down to look at it. Luckily. I like to do all 
the cool shots first. You like to see some 
results straight away and not do all the 
mundane stuff, so I had some forty good 
shots to show him. He was just expecting 
a shambles and I showed him all the good 
stuff! He said. 'Just tell me you’ll finish 
by J.anuaiy'. In fact 1 finished the second 
week in December. I also had to do the fifty 
shots for the first episode, too. but I didn’t 
blow it and actually got a lot of recogni- 
tion. We won an Emmy for it.” 

Pertiaps one of the highlights of Legato’s 
time of Deep Space Nine, was in Season 
One where he got to direct If Wishes Were 
Horses. ‘‘The actor. Michael John 
Anderson, who played Rumpelstiltskin 
was a ti-emendous Star Thek fan and he 
wanted to meet Patrick Stewart. So he 
walks over to The Next Generation and 
waits in the wings for Patrick. Patrick 
catches sight of him and asks Brent Spinet 
who it is. Brent, who is a great joker, kept 
saying. ‘I don’t see anyone!'" 

Not everything went smoothly, how- 
ever. 'The snow look an hour to fall and 
the bird wouldn't run amok! In fact it 
crapped on the carpet and we had to move 
the whole set up to a clean piece of car- 
pet! Rene [Auberjonois] improvised be- 
cause it wouldn’t rampage and when the 
bird craned its neck he craned his and said 
his line. He is really gifted, a great actor 
and he pulled it off. It was better than what 
was written, anyway. But that’s what goes 
wrong when you are working to a sched- 
ule. An hour on a tv show is a lot. If you 
get three hours behind as a director, there 
is a good chance you may not come back 
to do another one." 

At the end of Season One of Star Trek: 
Deep Space Nine. Legato left the show 
and struck out into feature films, where 
the time and money offered more crea- 
tive possibilities. 

Stuart Clark 
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Please note that release dates 
are subject to change. 

Star Trek 

The Fearful Summons 
by Denny Martin Flinn 
Price: £4.50 
Simon & Schuster 
Out Now 

T rtti Excelsior falls foul of a 
Ferengi-like race called the 
Beta Prometheans. leading 
to Sulu and some of hi.s crew 
being held to ransom. However, 
fearing u political crisis, the 
Federation refuses to act 
openly... 

Meanwhile. Kirk is in a pit of 
despair concerning his increas- 
ing age and imminent retirement. 
But upon hearing of Sulu's fate, 
he gathers the rest of his 
command crew together on 
board a star yacht for one last 
mission... 

Take Kirk's fear of growing 
old from The Wralh of Khan, 
whisk in Kirk's gathering 
together of hi.s crew to rescue an 
old friend from The Search for 
Spock. and then garnish with the 
'one last mission' from Flynn’s 
own The Undisco^el•ed 
Country, and that gives you 
some idea as to the nature of the 
appallingly titled The Fearful 
Summon.^. 

This book is a badly thought- 
out hotch-potch of old ideas, 
cobbled together without rhyme 
or reason, and apparently 
without any editorial control 
whatsoever. Why are the villains 
called the Thraxians on the 
back cover and the Beta 
Prometheans inside? Since 
w'hen was Morse code used in 
the Eighteenth Century? And 
why is the plot — for want of 
a better word — so similar to 
the even more tiresome Ashes 
of Eden. Shatner's own 
hardback novel, published at 
the same time? 

The hook starts off well, with a 
visit to the Excelsior, until its 
captain and crew blunder their 
way into being kidnapped by 
dispensing with their Starfleet 
training, while those remaining 
on the ship seem woefully 



incapable of doing anything 
about it. Meanwhile, back on 
Earth. Kirk is seduced by a 
beautiful young officer — isn't 
this just a little far fetched? — 
and is inspired to reunite his old 
crew in passages similar to — 
but not as good as — Vonda 
McIntyre's wonderful 
novelization of The Search for 
Spock. Characterization is 
totally off-base, rendering most 
of the regulars unrecognizable 
and the alien abductors ludicrous 
and unconvincing, and 1 cannot 
believe that Starfleet would be 
so worried about a race of 
pirates — even if they are the 
biggest suppliers of dilithium in 
the galaxy — that they would 
publicly wash their hands of the 
situation, while pushing a bunch 
of retired officers back into 
service. 

This book could have been an 
entertaining romp. Unfortu- 
nately. its flaws overshadow and 
eventually ruin any benefits, 
leaving a feeling of grave 
disappointment. 

Craig Hinton 

Stm Trek 

Cacophany 
by J J Molloy 
Price: £6.99 
Simon & Schuster 
Out Now 

I TS systems disrupted by 
siibspace interference, the 
USS Excelsior tracks the 
source of the interference to a 
massive broadcast tower on the 
planet Stentor. Further investiga- 
tion indicates that a group of 
Stentorians — the Ghazi — have 
been capturing stray radio 
signals and are using the tower 
to rebroadcast them across the 
planet. 

But the noise — old television 



and radio shows from Twentieth 
Century Earth — is highly 
disturbing to the Sensorials. 
another group of Stentor. 

Captain Sulu mu.st prevent civil 
war... without breaking the 
Prime Directive. 

For the last few years. Simon 
and Schuster have been releasing 
a number of their most popular 
Star Trek novels as audio 
books, narrated by various Trek 
luminaries. Cacophany is the 
.second of their new series of 
audio plays: original works of 
fiction with a whole cast of 
actors and some very impressive 
sound effects. But the most 
notable aspect of these plays is 
that they deal with Sulu's 
captaincy of the Excelsior, an 
area becoming increasingly 
popular in both the comic series 
and the novels. 

Technically, this tape cannot 
be faulted; recorded in 
‘ambisonic 3D' (whatever that 
means!), it takes full advantage 
of stereo to produce some 
really interesting and clever 
audio effects. And the cast is 
outstanding; apart from George 
Takei's silky-smooth delivery 
as Sulu there is Lee Wiikof’s 
rapping Ghazi leader and 
Lynne Thigpen's rich and fruity 
Proconsul Kandravex. 

Unfortunately, excellent 
effects and actors cannot 
compensate for a clicked and 
downright dull plot. From the 
moment that the aliens are 
revealed as Stentorians. 1 
shuddered: just look the word 
up in the dictionary. And 
although Simon Jones — yes, 
the Arthur Dent Simon Jones 
— is amusing, the umbrella 
plot of an inquiry into a 
possible Prime Directive 
violation just doesn't work. 

The constant jumping forward 
and dipping in and out of Sulu's 
logs reminded me of Doctor 
Who's Trial of a Time Lord. 
Molloy 's scripting is workman- 
like and meticulous — even 
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Sulu's love of botany, estab- 
lished in one of the earliest 
episodes, gets a mention — but 
I finished listening to the tape 
convinced that 1 had just spent 
seventy minutes being shown 
how clever 'ambisonic 3D' 


Craig Hinton 



Star Trek; Voyager 

Ragnarok 
by Nathan Archer 
Price: £4,50 
Simon & Schuster 
Out: 25th July 

A ccording to Neeiix, the 

Hachai and the P'nir have 
been at war for millennia, 
and their Cluster is a galactic no- 
go area. But when the Voyager is 
scanned by a coherent tetryon 
beam — the same energy that 
swept it into the Delta Quadrant 
— Janeway decides that 
investigation is worth the risk. 
And then they discover that there 
is one thing that the Hachai and 
P'nir hate more than each other: 
anyone else. 

After Archer's excellent DSN 
novel. Valhalla. 1 was really 
looking forward to his foray into 
Voyager. Unfortunately. 1 was 
mildly disappointed. 

Characterization of the 
regulars is faultless; special 
mention must go to Harry Kim. 
who exhibits an endearing 
bravery and resourcefulness as 
he rescues his normally heroic 
colleagues on board a P'nir ship, 
although all of the crew come 
across just as they do in the 
series. (Is this because the crew 
of the Voyager came into being 
fully formed and without 
ambiguity. 1 wonder?) The aliens 
are. well, alien: sadly, they lack 
any sort of conviction or depth, 
and end up as two races of 
ciphers that might as well be 
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human, for all the uniqueness 
they .show. And if you want to 
set up a war in which the 
protagonists have forgotten why 
they are fighting, it is usually a 
good idea to eventually uncover 
the true reasons; at the end of 
Rdgnarak. nobody is any the 
wiser, although the source of the 
teiryon beam provides a lovely 
bit of ancient continuity. 

Under other circumstances, 
this book would have left me 
extremely disappointed, but 
Archer’s prose style is magnifi- 
cent, vying only with Peter 
David and Daffyd ab Hugh for 
top honours amongst the Star 
Trek book roll of honour, I get 
the feeling that Archer could 
write a shopping list and it 
would win the Booker Prize: 
however banal the action, 
however boring the events. I was 
compelled to turn the page and 
carry on reading. 

Ragmirok is considerably 
better than The Escape (although 
that isn’t saying much), but it 
betrays the fundamental weak- 
ness that underlies the Voyager 
concept: how many more stories 
can they find that revolve around 
the ship tiding to find its way 
home? 

Craig Hinton 


Deep Space Nine 

The Ferengi Rules of Acquisition 
by Ira Steven Behr 
Price: £3,99 
Simon & Schuster 
Out; 25th July 


T he Ferengi were intro- 
duced in TNG’s The Last 
Outpost as a recurring 
villain to replace the then- 
forbidden Romulans and the 
now-friendly Klingons. but their 
appearance and demeanour 
pigeon-holed them as comic 
relief. Despite that, their culture 
has gradually unfolded, parlicu- 
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larly due to DSN's Quark and his 
intermittent Rules of Acquisi- 
tion. These rules form the codex 
that governs the Ferengi's 
business dealings, and this small 
tome details all of the Rules that 
have been mentioned so far (up 
until the end of the third season. 

1 believe). 

At rirst sight, this thin volume 
might appear to be a collection 
of twee aphorisms, such as #7 — 
Keep your ears open, and #97 — 
Enough is never enough. But 
closer inspection reveals such 
telling phrases as #48 — the 
bigger the smile, the sharper the 
knife, and #3 1 — Never make 
fun of a Ferengi’s mother... 
insult something he cares about 
instead — the latter quite 
pertinent given season three's 
Family Business. 

By the end of the book. The 
Ferengi Rules of Acquisition 
reveals a little bit more — and 
confirms what we already knew 
— about the goblin-like race of 
merchant-thieves. Bui I do 
wonder whether the book's 
contents — including the black- 
and-white photos which occa- 
sionally illustrate ihe Rules — 
justify the rather steep price tag. 
At the end of the day. this one is 
really for completisis only. Then 
again, it does contain my 
favourite Rule. #.33: It never 
hurts to suck up to the boss. Rule 
1 of rVZtwc? 

Craig Hinton 

Doctor Who 

The New Adventures 
Zamper 

by Gareth Roberts 
Price: £4.99 
Simon & Schuster 
Out: 17th August 

T he TARDIS materializes 
on an unmanned ship which 
promptly crashes on 
Zamper, a neutral world dedi- 
cated to selling arms to the 
highest bidder. While the Doctor 
and Bernice meet the scientist 
investigating the Zamps - 
telekinetic slugs which build 
Zamper’s mighty warships — 
Cwej and Forrester run into 
Zamper’s latest clients. The 
Chelonians. 

But five hundred years of 
efficiency on Zamper — 
ovei'seen by the my.sterious 
Management — are coming to 
an end. The Management is 
failing, and various factions are 
vying for power. Such as the 
remains of the once-glorious 
Chelonian fleet... 

Zamper is Gareth's fourth 



book. and. after three fairly 
humorous novels, he has given 
this one a marginally darker 
tone. While he is expert at 
creating wonderful casts of 
grotesques, never has he 
assembled such a group of 
unlikeable people: with the 
exception of Smith, the Amelia 
Rumford-like scientist, the 
warmest character is Hezzka the 
Chelonian! 

The villain of the piece — the 
Secunda — is a thoroughly 
loathsome woman, cruelly 
dismissive of her oily aide. Mr 
Jotlipher. while Taal — a 
glorified croupier and bingo 
caller, is a sweaty mix of 
Revelation of the Dalekf.' Jobel 
and DJ. And they play their roles 
against a hackdrop of inevitable 
catastrophe, as the breakdown of 
the Management threatens to kill 
them all, “rhe final resolution is 
fairly bleak, with the Doctor’s 
actions less those of an arch- 
manipulator. and more those of 
an increasingly de.sperate Time 
Lord who is running out of 
trump cards. 

As for Bernice, she exhibits 
the first stirrings of Jealousy over 
the Doctor's relationship with 
Cwej: one reminiscent of the 
Doctor's with Jamie. Cwej and 
Forrester themselves make an 
engaging double act. exhibiting a 
touching bond of loyalty. 

But the stars of Zamper are 
most definitely the Chelonians. 

In the Highest Science they were 
warriors; in The Crystal 
Bucephalus a race of galactic 
flower arrangers. This book 
illustrates the demise of the 
warriors and the rise of a 
peaceful society, giving their 
culture a depth ensuring their 
place as ‘old enemies' in the 
New Adventures. 

Zamper's only shortcoming is 
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a lack of characters with whom 
the reader can sympathize, 
prompting a feeling of 'so 
what?’ as each unfortunate meets 
their grisly fate. But this is 
balanced by the depth of the 
relationship which develops 
between Hezzka and Benny — 
although a relationship between 
Hezzka and the xenophobic 
Forrester might have been better. 
Although The Romance of Crime 
has the edge. Zamper is certainly 
an entertaining and worthwhile 
read, 

Craig Hinton 

Doctor Who 

The Missing Adventures 
Invasion of the Cat People 
by Gary Russell 
Price: £4.99 
Publisher; Virgin Books 
Out: 17th August 

T his is an example of how 
one should never Judge a 
book by its title — which in 
this case conjures up a vision of 
1 950s' B-movies. Russell is far 
more inventive than the straight- 
forward title suggests as. yes. we 
do have an invasion of Cat 
People (who could have stepped 
out of a Marvel comic strip), but 
they are by no means the only 
aliens involved and there is 
enough Time-hopping in here to 
keep the most Jaded hrains on 
their mixed metaphorical toes. 

The Second Doctor. Ben and 
Polly are co-opted into the story 
via dreams given to them by a 
Euterpian, one of five members 
of this alien race stranded on 
Earth in 3978 BC. These beings, 
generally speaking, have no love 
for each other, and after their 
millennia-long wait to escape 
back to the stars have enlisted 
the help of the power-mad and 
mercenary Cal People who are 
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seeking new fuel sources for 
their spacecraft. The energies 
locked w'ithin the Earth (and 
pinpointed hy beacons set by the 
Euterpians) will do very nicely, 
thank you. 

Many of the Missing Adven- 
tures -Stories have suffered from 
a lamentable lack of characteri- 
zation. right down to the fact that 
it could be any old Doctor (and 
not necessarily the Doctor) 
saying his lines. Not so here, as 
the Second Doctor and his 
companions almo.st leap from the 
page, and Polly even gets to look 
at Carnaby Street thirty years on. 
She also acquires knowledge of 
her latent psi powers, and 
although this is a little bit hard to 
credit it does give a solid reason 
for her pivotal role in the plot. 

Likeable though this story is. it 
does sag a little in the middle 
when most of the cast get 
transported to Baghdad for a bit 
of a runaround and a ride on a 
’magic' carpet. Also, one of the 
Euterpians (who works in a 
university) has managed to live 
on Earth for aeons without ever 
having heard about continental 
drift, and it is only this inexcus- 
able lack of knowledge that 
keeps up the word-count. It is 
also ironic therefore that one of 
her number is called Godwanna 
and therefore was possibly 
responsible for the naming of 
Gondawanaland- 

But. overall, this new- novel is 
a good addition to the Second 
Doctor's travels, and I loved 
reading about the way 
Euterpians deal with the 
tiresome chore of queuing for a 
British Rail ticket! 

Deaiine Holding 

Doctor Who 

Decalog 2 
Lost Property 

Edited by Mark Stammers & 
Stephen James Walker 
Price: £4,99 
Publisher: Virgin Books 
Out; 20th July 

I T IS often said that imagina- 
tion has no bounds. If that 
maxim bears any truth, the 
varied imaginings in Decalog 2 
— Lost Property are not free 
range. Confined like battery hens 
with pens (sic) the authors of the 
ten tales, a mixed scattering of 
kew and Missing Adventures 
celebs and previously unknown 
newcomers, are bizarrely 
shackled to the most tenuous of 
themes — that of the various 
homes owned by the Doctor 
during the course of his travels 
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through Time and Space, Surely 
the compilers could have 
dreamed up something more 
inspiring than this? And the 
impression one is left with after 
reading the book is such that the 
authors themselves found the 
concept wanting, as in most 
cases any mention of the 
Doctor's alleged ’properties' are 
little more than incidental to the 
story. In fact in .some cases one 
is left scratching one's head 
striving to spot exactly where in 
the previous fifty or so pages the 
Doctor's ’home' appeared at ail. 
But if one can tramscend such 
niggles, the actual stories 
themselves are on the whole 
very entertaining. 

The gold star's going to Where 
the Heart is by Andy Lane — an 
extremely moving little tale 
which recounts die dismantling 
of our beloved UNIT due to 
governmental cost-culling and 
chronicles a passionate struggle 
for its survival by the Brigadier. 
Vortex of Fear by Gareth Roberts 
has the Second Doctor, Jamie 
and Zoe discover that the Time 
Vortex can be a seriously 
dangerous phenomenon in 
luxury hotels. And The Nine Day 
Queen by Matthew Jones which 
pitches the First Doctor. Ian and 
Barbara against an entity capable 
of pos.sessing people — very 
scary! 

The most ambitious and 
unusual story has to be Paul 
Cornell's The Trials of Tara 
which has to be read to be 
believed. Imagine the Kandyman 
on the world of Tara, a scheming 
Count Grendel. a Taran beast. 
Oberon and Titania — King and 
Queen of the Fairies, the 
Seventh Doctor and Bernice 
(dressed as a boy called 
Bernard), three witches, a quest 
for the hand of Queen Strella 


and all in the style of Billy 
Shakespeare. Of course, it is 
meant to be funny... honest! 

Lee Mansfield 

Babylon 5 

Accusations 
by Lois Tilton 
Price: £4,99 
Publisher: Boxtree 
Out Now 

I N THE early stages of this 
novel 1 experienced strong 
feelings of deja vu because, 
by changing the names of Talia 
Winters and Psi Cop Bester to 
Susan Ivanova and Earthforce 
Commander Wallace respec- 
tively. this reads very similarly 
to the first Babylon 5 novel, 
Voices. Ivanova, like Talia before 
her. is the victim of a frame-up, 
Wallace is the intractable and 
thoroughly unlikeable head of a 
team investigating the murder of 
a .suspected Mars terrorist who 
left a cryptic message for 
Ivanova before he died, and it is 
Garibaldi who is left to sort out 
the conspiracy. 

The plot is so simplistic that it 
is a feat in itself to spin it out for 
278 pages. The activities of the 
raiders have increased recently 
and it is obvious that there is a 
major leak in the form of 
someone who can relay .shipping 
and cargo information to them. 
All evidence points to the fact 
that the leak is on Mars and that 
the raiders' main targets are 
shipments of morbidium, a 
strategic metal used in weapon- 
making. While Ivanova is 
working out the connections in 
all this her old flight instructor. 

J D Ortega, turns up on Babylon 
5 and dies before he can talk to 
his former student. His murder is 
of immediate interest to Earth- 
force as he is a known Free Mars 
terrorist (or is he?) and was 
carrying some important 
information when he met his 
untimely end. Commander 
Wallace is convinced that the 
information was passed to 
Ivanova, 

So. the whole of the novel 
concerns Garibaldi trying to 
dodge bureaucratic red tape and 
Ivanova, stripped of her rank, 
dissipating some of her pent-up 
energy by leading attacks on the 
raiders. Two more murders 
complicate things, while 
Wallace's indiscriminate 
detention of ’suspects' causes a 
riot. Captain Sheridan puts in his 
two-pennyworth from time to 
time and Talia Winters ends up 
having a surprising key part to 



play in the resolution, but this is 
all there is to it. There is no sub- 
plot. no appearance of any 
Ambassador, not even in the 
briefest of scenes (which begs 
the question of why G'Kar is 
featured on the cover), and 
although there is a logical reason 
for the conspiracy it is all a little 
too thin to carry the weight of an 
entire novel. Its saving grace is 
that there is plenty of good, 
strong dialogue which detracts 
from the paucity of plot, and 
there is an amusing scene where 
Dr Franklin gets one over on 
Wallace. Sinclair also gets to 
make an appearance — but this 
is because the proof reader 
didn't notice that Sheridan 
suffers a sudden, if isolated, 
change in surname! 

Considering that the strength 
of Babylon 5 lies in its 
complicated storylines, this 
doesn't come anywhere near 
expectations. 

Deanne Holding 

Doctor Who 

Frontier in Space 
Price: £16.99 
BBC ViiJeo 
Out: 7th August 

I T'S ODD, in these days of 
BBC Video issuing Doctor 
Who stories with a linked 
narrative simultaneously, that 
Fwntier in Space appears as a 
.solitary release, set apart from 
Planet of the Daleks, into which 
the climax neatly dovetails. 
Perhaps they feel the 1993 
BBCl repeat of the latter 
adventure might affect potential 
sales; but Ju.st don't begin 
watching Frontier with an 
expectation of every loose end 
being tied up. 

The TARDIS lands inside the 

continued on page 43 
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S ays actor Bruce Boxleitner. who 
plays Captain John Sheridan, the 
new commanding officer on 
Babylon 5. “I have a hard time ar- 
ticulating myself about the character. 
There’s something about when I get into 
that uniform and start my daily routine; 
I’m like Sheridan: he gets up, puts on that 
uniform and heads for the observation 
dome, and whatever comes at him. he has 
to deal with it right there on his feet.” 

Boxleitner is just getting ready to start 
work on In The Shadow ofZ'ha’dum one 
of the last six episodes in Babylon 5’s 
second season. If anything, he’s even more 
excited now than when he first Joined the 
series, as new revelations about Sheridan 
and his past continue to unfold. 


Mystery Character 


Co-Workers 


Pressed for specifics about some of his 
co-workers, Boxleitner shares a few per- 
sonal insights, starling with Claudia 
Christian, who plays Sheridan’s second in 
command. Susan Ivanova. 

“First, I have to say fun, because she is 
an individual who enjoys herself so much. 
Dedicated, fun, flirtatious; she keeps that 


As the actor explains, most of his char- 
acter’s back story remains a mystery to 
him — until each new script arrives. 

“Now that I've got that direction. I've 
certainly used it more, but when that first 
script came up. I said, ‘Woah, here’s 
something I didn’t see coming, and 
hadn’t even thought of. I love that extra 
dimension. We'll play it, then go two or 
three episodes without even a hint, be- 
cause something else is going on. and 
then we come back to it again. All these 
threads are starting to be brought to- 
gether, and the last six episodes are go- 
ing to be very exciting as Joe Straczynski 
starts to tie it all up, or tie it to a point 
and then leave you hanging.” 

Another reason for Boxleimer’s enthu- 
siasm is the group of people he works with 
every day. “This is the best group of ac- 
tors that I’ve had the good fortune to work 
with,” he says emphatically, “and I think 
that comes right from the top. Joe, Doug 
Netter, John Copeland, it’s a young crew, 
not an old bunch of pot-bellies, standing 
around bored with just another show. 
Everyone is enthusiastic. It’s the chemis- 
try of the people that makes this show, 
and I think you can see that.” 
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levity going. I think she’s probably one 
of the most solid performers on the show. 
Claudia is rarely not on the mark, profes- 
sional all the way, and certainly for my 
coming on to the set, she was the one that 
immediately helped me and was there. 

“Jerry [Doyle] and I are like athletes: 
we’re team members, but we like to push 
each other's buttons a little; not in any 
negative way. We’re very free in saying, 
‘Oh. you’re going to do it that way? 
Okay.' Then we’ll laugh with each other 
about it. 1 would say it’s camaraderie more 
than competition. 

“There was a slight wariness between 
the two characters in the beginning, and 
between Jerry and I, but the more we’ve 
been able to work together, that relation- 
ship continues to build. Jerry is very com- 
fortable with me there too, I think. Be- 
cause of that competitiveness, I’ve been 
told there’s a certain edginess that he 
doesn’t have any more. 

“Richard Biggs often has to tackle some 
of the hardest stuff, the medlab techno- 
babble, and he handles it with a lot of 
grace. He’s a very graceful actor, very 
concentrated, and I think he sees Franklin 
as very much the professional and hu- 
manitarian. Rick puts in a lot of time 
thinking about these things. Jerry and I 
can afford to work instinctively a little bit, 
but Rick is playing a very specific pro- 
fessional, a man of medicine, so there’s 
something a little different there. Some- 
times Sheridan comes down a little hard 
on Franklin, but that was early on, when 
Sheridan was trying to grasp command of 
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the situation. The essence of command is 
keeping a certain distance from the peo- 
ple you command, and he tried to bring 
that in. Sheridan could acknowledge some 
of Franklin’s work, but only unofficially. 

“Mira [Furlan] is wonderful, and I’m 
very interested to see where our relation- 
ship is going. Delenn has tapped into this 
side of Sheridan that is still child-like; the 
kid who went into Space, with this fasci- 
nation about alien races and other worlds. 
He looks to her for a spirituality and dis- 
covering his own spirituality himself. 

“In Delenn's becoming human, Mira is 
exploring a frivolousness the character 
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didn’t have before, and I think it’s going 
to be quite surprising. You see Delenn now 
as she’s being ostracized from her home- 
world, and it’s going to get testy. What 
she's becoming is having more bearing on 
her, in terms of who she’s going to be and 
who she was.’’ 

And finally, Andreas Katsulas and Pe- 
ter Jurasik, who play ambassadors G'Kar 
and Londo, the show’s biggest scene- 
stealers. “I keep saying that it’s hell to be 
a human between these guys! They do 
steal the scenes, and that makes it very 
difficult to hold your own. Both gentle- 
men are masterful actors. I’ve known Pe- 
ter for a long time, and Andreas is a treat 
to work with every time. I can’t say 
enough about them. 

“It’s fiinny. but the relationships between 
our characters is such that I sometimes feel 
I’m lecturing two children. Sheridan gets 
a little pompous sometimes, which is some- 
thing I like about him, and then again I 
think probably most at this point, Sheridan 
is probably most in sympathy with G’Kar, 
and yet we’ve had some horrendous bat- 
tles in the council chambers. 

‘The one he really has the problem with 
is Londo and his duplicity. I don’t think 
Sheridan trusts him at all, and it should 
be interesting to see where we go with 
that." 

Aside from his work with the show's 
regulars, Boxieitner hints that a meeting 
between Sheridan and his predecessor is 
a distinct possibility. “I’m not sure if it’s 
going to happen, but I think Joe wants to 
bring Sinclair and I together. He talked to 
me about it one day after lunch to feel me 
out, and I said. ‘Joe, anything you want 
to do’. I think it would be exciting, and 
that story line has got to be dealt with and 
either played out or finished, depending 
on what Joe wants to do with it. He asked 
me how I felt, and I said. ‘Yes, let’s go for 
it’. I think it’s a terrific idea to see these 
guys together, and I hope it happens.’’ 

Final Episodes Thoughts 

As long as Boxieitner is on a roll, it 
seems a good time to solicit a few com- 
ments on a cross-section of the second 
season’s later episodes: 

GROPOS, in which Babylon 5 is over- 
run by 25.000 Earth Force soldiers. ‘To 
tell you the truth, I thought losing every- 
one at the end was a little heavy-handed, 
but what the hell? I liked what Jerry did 
with that relationship there; he’d been 
screaming, ‘Garibaldi has to get laid’ for 
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the last season, and when they gave him 
an opportunity, he balked at it. which was 
wonderful. There has to be a sense of re- 
sponsibility with your leading characters. 

I wouldn't have liked Garibaldi at all if 
he’d jumped into the sack with this 
woman. Call me old fashioned, but there 
has to remain some sort of morality, so 
I’m glad he didn't. It would have left a 
really bad taste in people’s mouths and I 
don’t think they would have liked him as 
much," 

All Alone in [he Night, where Sheridan 
is captured by an alien ship and forced to 
fight his fellow captives. "We had some 
production problems, with that one. but I 
think we carried it off. It was an exhaust- 
ing episode, because we had a fight with 
swords, and I was also fighting off a bad 
cold at the time. It was during the last 
rainy season we had, so that place was 
rather damp, but that might have been for 
the better. I love where we drop this end- 
ing on everyone. That was terrific.” 

There All the Honor Lies sees Sheridan 
being blamed for the mysterious death of 
a Minbari. “It was a fairly good story, and 
I had a lot to do in it. While Sheridan is 
trying to maintain his innocence, and also 
find this culprit, he’s also starting to doubt 
his perceptions, the way he was taught to 
do things; all this is coming into play now 
as they’re being whittled away." 

As the second season continues to heat 
up, Sheridan finds himself having to deal* 
with his obsession over the loss of his wife 
under very mysterious circumstances. 
“Much more so." says Boxleitner, “espe- 
cially in In the Shadow of Z’ha'diim, 
where he has to deal directly with the fact 
that someone has survived the crash of the 
Icarus, and that opens up this whole epi- 
sode in his life again. He starts tying some 
of those threads together, and ends up act- 
ing a little Captain Bligh-ish. 

“We find out that there were only two 
important elements in his life: his career 
and his wife, and one of them was taken 
away from him. Sheridan has a history 
now, and I feel more able to use these 
things now than when I first joined the 
show. Knives certainly started it, where 
Sheridan is seeing things, and starts this 
slow process — I don’t know where I’m 
going with it or what’s going to be re- 
vealed, but it’s an exciting adventure, 
that’s for sure.” 

One aspect of In the Shadow ofZ'ha 'dum 
that Boxleitner is definitely looking for- 
ward to is working with Ed Wasser, who 
plays Morden, agent of the unseen shadow 
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creatures. “Let me tell you, watching the 
episodes that Ed was introduced in last sea- 
son. he made my skin crawl. In fact, when 
I met him for the first time a few weeks 
ago, I reacted to him as though he was a 
character; I almost wanted to wipe my hand 
after he shook it! That’s because it’s the 
only thing I’ve seen him do, but working 
with him is going to be fun.” 

Real Life Excitement 

Away from the Babylon 5 sets, Box- 
leitner's life has been just as exciting. On 
New Year's Day. he finally married ac- 
tress Melissa Gilbert, after a long, on- 
again, off-again relationship. The wed- 
ding made the front page of the American 
tabloids, who hinted that Boxleitner might 
have been pressured into the last-minute 
ceremony, but several months later, mar- 
ried life seems to be agreeing with the 
actor, who’s never been happier. 

“I can’t ever understand it, but it’s part 
and parcel of this business of being an 
actor, and we’ve both been doing this for 
a while. It had been an up and down thing 
with us. and I think that’s what the press 
loves. It was hardly as dramatic as the way 
it was portrayed. 

"It’s something we had been mulling 
over for almost a year, and finally decided, 
‘Let’s just do it'. It solidified a bunch of 
things about our lives that had been float- 
ing around out there, and for me espe- 
cially. I had been single for quite a while, 
and it becomes harder to just suddenly 
jump right into it. That’s why I did get 
cold feet at first, which the press inter- 
preted as ‘They broke up’. It was basi- 
cally just me being very hesitant, but fi- 
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nally I said, ‘What am I doing? I'm 44 
years old, I have a woman I can’t seem to 
live without, I love her dearly and respect 
her, and she’s my best friend. What am I 
thinking is going to be on the other side 
of that hill?’ I had it all dreamed up in my 
head for some reason, which is actually a 
kind of classic bachelor thing.” 

“I’ll tell you what,” laughs Boxleitner, 
“we’ve got a new fan here, of Babylon 5. 
She never used to watch these shows, 
other than the original Star TVek years 
ago, and suddenly I have this person who 
wants to do an episode. I’m saying, ‘Well, 
sweetheart, we’ll see’. Suddenly she can’t 
wait to get home to see the show at night, 
even more so than her own show.” 

With his first season of Babylon 5 
drawing to a close, Bruce Boxleitner is 
very happy with the way his life is going 
right now, and with the possibility of play- 
ing Captain Sheridan for a good deal 
longer. 

“I feel this show has helped me a great 
deal, because I have a home. I'm the kind 
of guy who likes to have a place to go 
every day. I’m certainly enjoying the time 
off, because that’s just a recharge, and I 
need some time to myself, but I like that. 
I like to have a factory to go to. I'm a 
working class guy, and it’s a good thing. 
I’m going to enjoy it. 

"The last few years have been too un- 
settled, and with a new marriage and a 
new job, these are the things we work to- 
wards. I have learned that you can be 
making a lot of money and be absolutely 
miserable. You can pay more bills and buy 
more things, but in the end, the two things 
I have right now are the most important.” 

Joe Naziaro 
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and events seem lo be repeating 
themselves. 

Unfortunately, viewers may 
also feel that e\’ents are repeat- 
ing themselves as the plot of 
Parallax is in many ways similar 
to several Next Generation 
episodes, not least of all Cause 
and Effect. Fortunately, the 
subplot centring on the friction 
between the Maquis and the 
Startlcet crew, represented by 
Maquis leader Chakotay’s 
struggle to have Torres pro- 
moted. proves to be far more 
interesting. 

In Time and Ai>ain. the 
sensible Captain Janeway leads 
an Away Team to a world 
recently des astated by a 
genocidal disaster. Accompanied 
by the roguish Tom Paris. 
Janeway is transported back a 
few days in Time and if they are 
to save the them.selves as well as 
the inhabitants, they must aven 
the approaching cataclysm. 

Time travel tales are fraught 
with problems and Time and 
Again manages to avoid none of 
them. That said, it is enjoyable to 
see Kate Mulgrew's Janeway in 
a situation where she is without 
the backup of Voyager and her 
crew and has to rely on her own 
wits and ingenuity. Although 
very much traditional Star Trek 
in feel and structure, the climax 
is something of a let down of the 
it's-a1i-a-dream kind, and quite 
unsatisfying. 

Initially, Volume 1.3‘s opener. 
Phage seems almost laughably 
implausible when cheeky but 
loveable Neelix has his lungs 
stolen. How many takes, I 
wonder, did Robert Picardo as 
the holographic doctor have to 
go through before he could say 
"His lungs have been removed" 
without laughing? As the episode 
progresses though, it takes on a 
darker and more serious tone. 

The high point of the episode 
comes when Janeway confronts 
the aliens who have literally 
taken Neclix's breath away. 
Mulgrew's portrayal of the 
frustration and rage as Janeway 
grapples with a truly Trekian 
moral dilemma, is stirring stuff 
and certainly on a par with the 
great Mr Stewart himself. 

“There's coffee in that 
nebula." croaks Janeway as she 
slips into high camp for The 
Cloud which bears many 
superficial similarities lo 
Parallax. Yet again confined to 
the. by now. very familiar sets of 
Voyager, this show relegates the 
plot to a poor second place at the 
expense of some witty banter 
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hold of an Earth cargo spaceship 
in the 26th Century, which is 
subsequently raided by Ogrons. 
The third Doctor and Jo are seen 
by the crew as Draconians. 
lizard-like intelligent aliens 
whose power within the Galaxy 
rivals Humanity's, and are sent 
to Earth where they are accused 
of being spies. Their fate 
threatens to be a lifetime of 
incarceration, but before long the 
Master appears on the scene 
posing as the Governor of Sirius 
4. The rogue Time Lord is in fact 
behind the Ogrons. and attempt- 
ing to provoke war between the 
Humans and Draconians. And in 
league with the Master are the 
Doctor’s oldest and deadliest 
enemies... 

Frontier in Space is widely 
regarded as a classic — and 
quite rightly so, thanks to a solid 
script by Malcolm Hulke, which 
almost succeeds in its agenda lo 
do serious space opera for 
Doctor Who. Where it falls 
down is in the pacing, which too 
often tends towards the sluggish, 
with most episodes finding the 
Doctor and Jo in prison and 
trying to escape (be it on the 
cargo ship. Earth, the Moon, the 
Master's ship or the Ogron 
planet). Nevertheless, we can 
forgive Hulke for such lack of 
inspiration on the grounds that 
the story never really becomes 
boring, and its characters and 
backdrops are some of the most 
vivid ever seen in the pro- 
gramme. The Draconians are that 
rarity in TV Science Fiction — 
aliens that convince the audience 
not only in their appearance 
(superb half-masks by John 
Friedlander). but also in their 
behaviour and motivations. 
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Finally there's Roger Delgado, 
making his last appearance as 
the Master before his tragic 
death. His charismatic perform- 
ance has since been imitated, but 
never rivalled. 

Packed with villains and 
monsters (the Master. Ogrons. 
Daleks, a cough and a spit from 
a Drashig), Frontier in Space is 
an appetizing cocktail of space 
battles, morality tale... and 
Prisoner: Cell Block H. 

David Richardson 

K9 AND Company 

A Girl’s Best Friend 
Price: £11.99 
BBC Video 
Out: 7th August 

S TAR TREK, which lasted 
three years, has produced 
three spin-off series. 

Doctor Who. which lasted 
twenty-six years, produced only 
one — and that never made it 
pa.st this ill-conceived pilot, 
broadcast in 1981. 

A Girl's Best Friend finds the 
Doctor’s companion Sarah Jane 
Smith staying at her Aunt 
Lavinia's country home for 
Christmas. Lavinia's young ward 
Brendan is also there, but the 
lady herself has disappeared — 
supposedly on business, but 
Sarah suspects foul play. 

Opening a large box that has 
been in her attic since 1978. 
Sarah finds a present from the 
Doctor — K9 mark III, and 
together they begin a battle against 
a local sect which still practises 
witchcraft and sacrifice. 

Despite the show's title, it's 
Elisabeth Sladen as Sarah Jane 
Smith who is the star of K9 and 
Company, and she carries it 
well, even if for most of the time 
.she is swimming against the tide. 


K9 itself doesn't really do much, 
but let’s face it - there isn't 
actually muth it can do, bar zap 
people, make scientific deduc- 
tions and offer the odd comic 
vignette. A reliable cast of 
jobbing actors provide support: 
Bill Fraser. Colin Jeavons and 
the wonderful Mary Wimbush 
(seen more recently in Century 
Falls), but Ian Sears looks 
somewhat awkward as the 
requisite genius adolescent 
Brendan. 

The plot is gossamer-thin stuff, 
and familiar territory for Doctor 
Who fans who've seen The 
Dannons and The Stones of 
Blood etc, but at least scriptwriter 
Terence Dudley bothers to throw 
in a shoal of red henings, even if 
the denouement is obvious. He has 
also crafted some interesting 
characters and. for the most pan. 
the dialogue is convincing. 

But ultimately K9 and 
Company fails because the 
formal is pointless and there is 
nowhere for it to go. Perhaps if 
the pilot had seen hoardes of 
invading Daleks, Cybeimcn or 
Sontarans it might have just 
made a series. But as it is, we’re 
just left regretting that Sarah 
Jane ever opened the box. 

David Richardson 

Star Trek Voyager 

Volumes 1.2 & 1.3 
Price: £11.99 
CIC Video 
Out Now 

V OLUME 1 ,2 opens with 
Parallax which has 
Voyager encountering a 
spatial distortion where they 
discover another vessel that is 
trapped and in need of rescue. It 
is not long, however, before 
Voyager itself becomes trapped 
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and light hearted interaction 
between the characters. 

Janeway 's scenes with Neelix 
are a particular scream, from her 
bashfiilness over remarks about 
her lipstick to telling him that 
“Dismis.sed" is a Starfleei term 
for “Get out!" 

On the whole. Star Trek: 
Voyager is looking good but I 
hope future episodes will strike a 
better balance between character 
development and good stories. 

John Aimvorth 

Deep Space Nine 

Volumes 3,8 & 3,9 
Price; £11,99 
CIC Video 
Out Now 

V OLUME 3,8 contains 
two very different stories 
pertaining to the Bajoran 
religion. In Destiny. Sisko is 
approached by a Vedek Yarka 
with a doom laden interpretation 
of a prophecy. He is trying to 
prevent Sisko from embarking 
on a joint scientific mission with 
the Cardassians. prompted by the 
new peace treaty, which will 
install a subspace relay in the 
wormhole. Sisko finds himself in 
the unenviable position of 
having to decide whether to 
employ his scientific knowledge 
backed by common sense or 
whether to bow to religious 
interpretations. The two 
Cardassian scientists arc 
delightful in their own way and 
make enormous efforts to be 
diplomatic. Meanwhile, in the 
background. Nog has one of his 
most important parts to date as 
he goes to enormous lengths to 
convince Sisko that he is 
perfectly serious about wanting 
to be the first Ferengi to attend 
the Starfleet Academy! 
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In Prophet Motive, the brilliant 
Wallace Shawn as Grand Nagus 
Zek pays another visit to Quark 
and DS9 and embarks on a special 
project of rewriting the Rules of 
Acquisition. Anxious to discover 
an even quicker route to profit and 
wealth. Quark and Rom are 
staggered beyond belief to read 
that they have been written with a 
theme of kindness and considera- 
tion. The Nagus has also set up a 
benevolent fund with his own 
fortune and appoints Rom as the 
administrator. Lascivious thoughts 
no longer seem to pass through 
the old Ferengi’s mind. Deter- 
mined to get to the bottom of this 
radical change of heart. Quark 
makes use of an orb which the 
Nagus had mysteriously acquired. 
Good continuity from previous 
stories is shown in the ’vision' 
sequences and also in Quark's 
meeting with the beings in the 
wormhole. The episode is the first 
foray into direction by Rene 
Aubeijonois. 

Volume 3.9 contains two rather 
creepy stories. In Visionary 
Operations Chief O'Brien 
suffers an accident, resulting in 
an overdose of radiation which 
causes him to jump forward five 
hours in Time, This happens 
repeatedly and he witnesses 
increasingly diiunatic incidents, 
which he must try to prevent 
from happening when he shifts 
back to the real time. This is all 
played to a background of 
tension because three Romulans 
are visiting DS9. ostensibly to 
prise from .Sisko all intelligence 
gathered by Starfleet concerning 
the Dominion. The delicate 
situation is worsened by the 
arrival of three predictably 
loutish Klingons. whom the crew 
must try to keep apart from the 
Romulan delegation. 

Distant Voices features Bashir 
in a most inventive storyline. It 
starts with the doctor confessing 
to Garak, the Cardassian tailor, 
that he is suffering feelings of 
regret and vulnerability as he 
approaches his thirtieth birthday. 
During the course of the story, 
the audience is treated to some 
superlative acting by Siddig el 
Fadil as he capitalises on 
brilliant make up from the 
special effects team and. very 
convincingly, rapidly ages to a 
frail, old man. The special 
effects team also excel them- 
selves with the mo.st terrifying 
alien. Do not watch this episode 
while eating popcorn — it makes 
a mess when you jump out of 
your skin. Most of the crew are 
behaving out of character during 


this tale, and Quark steals the 
show with a wonderful display 
of cowardice in his totally 
wrecked bar. The set has been 
extensively dres.sed for this 
episode and the overall effect is 
surreal. The interior of the 
station looks utterly wrecked 
with computer .screens showing 
nothing but interference and 
debris littering the place. 

Stuart Clark 

Babylon 5 

Volume 3 
Price: £11.99 
Beyond Vision 
Out Now 

T here's a festival taking 
place on Babylon 5 in 
Parliament of Dreams, in 
which different races demon- 
strate their dominant religions. 
Ambassador G'Kar has other 
things on his mind, however: an 
old enemy has died and hired an 
assassin to dispo.se of him. 
Meanwhile. Commander Sinclair 
has emotional problems, as his 
ex-girlfriend Catherine Sakai 
arrives on the station. 

There's so much going on in 
this episode that it rattles along 
like a high speed train, and J 
Michael Straezykski’s script is 
so well structured that the ride 
never becomes uncomfortable. If 
the great man has a weakness it 
is in writing dialogue, and the 
scenes between Sinclair and 
Sakai do tend to lapse into soap 
opera stuff, which is further 
hampered by Michael O'Hare's 
hamfisted performance. But that 
aside, the story is a gem — and 
its greatest .scene is the last, as 
Sinclair introduces the ambassa- 
dors to a long line of representa- 
tives from human religions. 

Sheer magic. 



Issue 69 


Having kissed and made up 
with Sinclair, Sakai remains on 
Babylon 5 in Mind War. but is 
hired to survey Sygma 957 in the 
Narn sector — which she is 
determined to do. despite 
G'Kar's cryptic warnings. While 
Sakai is away, Psi Cop Bester 
and his assistant arrive on the 
station in pursuit of rogue 
telepath Jason Ironheart, who 
was part of an experiment to 
breed telekinetic assassins. But 
Jason is now so powerful he can 
disas.semble an object molecule 
by molecule simply with a 
thought... 

Despite the fact that the story 
finds yet another regular 
character confronting a failed 
personal relationship (this time 
it’s Talk's turn). Mind War is 
superb Science Fiction. Walter 
Koenig (Star Trek's Chekhov) 
gives a riveting pert'ormances as 
the sinister Bester, and reveals a 
range of talents that Trek never 
even exploited. 

The episode also plays a vital 
part in the Babylon 5 story arc. 
with hints of corruption within 
the Psi Corps. 

I was enthralled. 

David Richardson 

Earth II 

First Contact 
Rental Release 
CIC Video 
Out Now 

C OMING from the same 
Spielberg owned stable as 
seaQuest DSV. Earth 11 
has received something of a bad 
press. Accusations of cute 
robots, cute kids and cute 
animals have abounded and the 
recently announced cancellation 
of the series in the US has done 
little to improve its reputation. 

So, it was with slightly tainted 
expectations that I sat down to 
watch CIC's relea.se of the 
show's feature length pilot. 
Happily, it wasn't the dollop of 
American schmaltz that I feared. 

Deborah Farentino makes a 
splendid lead as a single mother 
determined to give her sick child 
a chance of life on a new world. 
Her son, and many others like 
him have been bom and reared 
on Earth's orbiting space stations 
and as a result suffer from a 
debilitating illness caused by a 
lack of fresh air. water and food. 
Fleeing Earth orbit, the colonists 
narrowly avoid being blown to 
bits by their own government 
who would rather see them die 
than succeed in their bid to 
establish an independent colony. 

tyzbneI 
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After 22 years in hibernation, 
the advance party arrive at their 
destination but are forced to 
abandon ship and make a crash 
landing on the world that is to 
become their new home. 
However, contrary to their 
beliefs, the colonists find that the 
planet is already inhabited... 

For the opening twenty 
minutes of First Contact a whole 
series of unfamiliar characters, 
concepts and events are fired at 
the viewer like bullets from a 
machine gun allowing little time 
for their comfortable digestion. So 
much takes place so quickly that 
although you probably know what 
is happening it is not always clear 
why, the destruction of the colony 
ship is a case in point. 

Thankfully, the pace slows 
down a tad when the crew make 
planetfall on a land mass that 
looks uncannily like Earth. At 
this point one of the kids meets 
up with and secretly befriends a 
rather unconvincing animatronic 
and supposedly cute lifeform. 
Already irritated by this turn of 
events, my palms became sweaty 
when the talking robot with 
impeccably good manners was 
unpacked. Fortunately. I was 
soon distracted by the first 
appearance of the fascinating 
subterranean creatures who take 
an interest in the colonists and 
eventually kidnap one of the 
children. These creatures are 
extremely well realized and 
although their method of 
communication through dreams 
is not startlingly original, it is 
handled with style and fines.se. 

Overall. First Contact is an 
impressive opening which left 
me intrigued enough to want to 
see the next episode. The 
Spielberg cuteness is there but is 
kept to a tolerable minimum 
with the sensitive performances. 


good character interaction and 
intriguing premise keeping me 
from gagging. 

John Ainsworth 

New Adventures of Superman 

Volume 3 
Price: £11.99 
Warner Home Video 
Oul Now 

I 'LL Just bet that someone in 
Warner Home Video’s art 
department is wishing that 
they'd come up with a different 
design strategy for cassette 
covers of The New Adventures 
of Superman. After all, once 
you've had Lois and Superman 
on Volume 1 and then Lois with 
Clark on Volume 2. it doesn't 
take a MENSA genius to work 
out that all of the possible 
permutations of poses for the 
couple have been exhausted. 
Hence, with Volume 3 we're 
back to a shot of Lois with 
Superman again. Gee. guys — 
wonder what’s going to be on the 
cover of Volume 4? 

First up on three is I've Got a 
Crush on You which is definitely 
the fabbest of the two. Lois and 
Clark both manage to infiltrate 
the night-club front of Metropo- 
lis’s Mafia style local mob. Lois 
gets in as a singer and waitress 
and Clark pretends he’s an out of 
work sailor by donning a fake 
beard that wouldn't have 
convinced Helen Keller. Both 
are there to discover who is 
torching most of downtown 
Metropolis and it comes as no 
surprise to find that Lex Luthor 
is pulling the strings from afar. 

Best bits are undoubtedly 
Clark’s eviction of Lois from the 
night-club where he deliberately 
throws her into some rather 
smelly garbage and his subse- 
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quent reli.sh at making Lois 
jealous by seducing the God- 
mother. And if that was really 
Teri Hatcher singing, then I’m 
Superman! 

Smart Kids is unfortunately as 
irritating as it sounds. Luthor has 
funded some experiments to 
enhance the intelligence of a 
group of orphans. The kids, 
however, outsmart Luthor’s mad 
scientist and do a bunk with a 
bottle of the wonder drug and 
broadcast their demands to 
Metropolis. 

Needless to say. there's plenty 
of icky sentiment from both Lois 
and Superman about not growing 
up too fast and making the most 
of being young. Even Lex 
Luthor’s sinisterly smooth 
exterior is undermined by the 
hateful children leaving little to 
recommend this disappointing 
episode. Don’t they realize that 
Superman is for grown-ups? 

John Ainsworth 

One Step Beyond 

Volumes 1 and 2 
Price: £11.99 
Retro Video 
Out Now 

J UMPING on the X-Files 
bandwagon comes the 
release of six episodes from 
the 1950s’ series One Step 
Beyond. The series dealt with 
‘true' psychic events, but while 
The Twilight Zone dealt with 
the fantastic, and so allowed all 
manner of strange events in a 
very loose framework, the 
supposed ‘reality’ of One Step 
metuil that half the time the 
viewer was thinking. T don't 
believe it', and so a story would 
lose some impact. 

The presenter. John Newland 
is not ‘spooky’ or authoritative 
enough — but a good director — 
but what grates is the use of 
American British-speak. We are 
subjected to the direst ‘Cor 
Blimey Guv' talk. 

That said, the first episode. 

The Soiverer. features an all- 
British cast, headed by one 
Christopher Lee. Thirteen 
episodes from the third season 
were made in Britain, and arc 
almost the only glimpse ’50s UK 
audiences had of the 94-episodc 
series. The episode concerns a 
Russian Army Officer (Lee) who 
says he committed a murder, 
which took place hundreds of 
miles away. It takes a flashback 
to show us what ‘really' 
happened. Full of now well- 
known. or once well-known, 
actors, this is a moody well- 



directed episode and well-worth 
catching. 

Episode two. Make Me Not a 
Witch (from the second season), 
concentrates on a young, middle- 
America girl — with perfect 
accent — who starts to read 
minds. The pace in these episodes 
is never quick, and this one is 
certainly slow. Eventually we 
discover the divine reason iWiy she 
has started to read minds. 

Finally comes Ordeal on 
Locust .St (Season One), which 
concerns the early use of 
hypnotism and its supposed 
healing powers — no. 1 didn't 
believe this one. 

Volume 2 starts with The Open 
Window (Season One), a story of 
a frustrated painter seeing events 
through his window which seem 
to have no parallel in real life. 

An intriguing episode, with a 
laboured ending, but that's 
probably from the viewpoint of 
forty years on when we are blase 
at seeing such things on tv. 

Next comes Devil’s Laughter 
(Season One), where a convicted 
British criminal cannot be 
hanged or shot. As with all the 
episodes, there is a lot of talk, 
and with the excruciating 
accents it is not a joy to listen to. 

Finally. The Last Round 
(Season Three) features a young 
Charles Bronson as a boxer in 
World War II London — yes. 
those accents again — iuid the 
appearance of a boxing ghost. 

An interesting piece with a good 
twist ending. 

These provide a glimpse of 
television and perfomiances long 
gone, as well as some intriguing 
tales. We are promised that these 
are the first two volumes of an 
ongoing series, and 1 look 
forward to seeing more, 

Jan Vincenl-Rudzki 
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Lightspeed 1995 confirmed guests 
subject to work commitments: Robert 
O'Reilly (Gowron from TNG/DS9), 
Dennis Ashton (Space Expert). Details: 
SAE to Lightspeed Conventions, 16 
Bramweli Street, Rotherham S65 IRZ. 


PEN PALS 


American Pen Pals! Many Americans 
are specifically asking for British pen pals, 
and many visit the UK. Hundreds of list- 
ings for genuine friendship and/or ro- 
mance. Free details; Transatlantic Pen 
Friends, Box 2176-TB, San Pedro, Cali- 
fornia 90731, USA. 

Canadian fan of Brian Clemens' Thriller 
v^ishes to heart rom other fans worldwide. 
Write to Michel Sdgleski, Case Postale 
236, Annonciation, Quebec, JOT-ITO, 
Canada. 

Alien Nation fan wants to contact other 
Allen Nation appreciators, especially 
those near Deitiy. Please write to Alison, 
77 Bembridge Drive, Alvaston, Derby 
DE24 OUH. Tel 0374 873397 (mobile). 

Let's write! I like all kinds of cult tv (as 
v^ll as music, books, films etc) and seek 
penpals to exchange views, ideas etc: 
Brad, 11 Grangeway, Smallfield, Surrey. 

Warwickshire based John Steed. 24. 
looking for an Emma Peel, 1 8-30, to put 
fun and romance back into his life! Please 
write to Anthony, BA Byford Street, 
Nuneaton, Warks., CV10 8DW. 

Lonely Starfleet officer, 20, stationed 
on a distant Federation outpost, seeks 
females for letters/friendship etc. Nor- 
wich/anywhere. Adam J North, 88 
Aylsham Road, Nonwich, Norfolk, NR3 
2HN. Engage! 

Dinosaur biscuits, goldfish, icarus + 
sacros - know what I'm talking about? 
Bugs fans (especially Jesse Birdsall fans) 
contact: Dee. 37 Barrack Road, Bexhill- 
on-Sea, East Sussex, TN40 2AZ. 


WANTED 


Wanted Worzel Gummidge videos and 
anything on ALF, Bewitched and Planet 
of theApes. Send details to David Harper, 
33 Talbot Road, Rickmansworth, Herts., 
WD3 1HD. 


CLUBS 


iOlC International Star Trek Club: UK 
£9.00 for six 80-100 page newsletters 
covering all Star Trek. SASE to Janet 
Quarton, 15 Letter Daill, Cairnbaan, 
Lochgilphead, Argyll PA31 8SX. 

STARS (Savers of TV and Radio 
Shows). Free access to large private 
collections vintage tv/radio shows. Quar- 
terly newsletter (programme guides etc). 
£5 membership. Malcolm Chapman, 96 
Meadvale Road, London W5 1NR. 


Babylon 5 UK Fan Club, PQ Box 1147, 
London W3 7ZT. Send SAE for mem- 
bership details. This is the original B5 
fan club and publisher of ‘The 5 Times' 
newsletter. 

Ten Forward covering The Next Gen- 
eration and beyond.. Three A4 newslet- 
ters. Single £4.00 (family £5.50). De- 
tails send SAE to TF(VI), 3 Harwioke 
Road, Eastwood, Rotherham S65 1 RE, 
England. 

Terry Pratchett fanclub, regular news- 
letters, latest news and views - £6.00 
cheque to Guild of Fans and Disciples, 
56 Ampleforth Drive, Lostock Hall, Pres- 
ton, Lancs., PR5 STE. 

Fanderson. Qfficial Gerry Anderson 
Appreciation Society. Super- 
marionation, UFQ, Spaoe;1999, Space 
Precinct and moreill Bi-monthly maga- 
zine, exclusive merchandise etc. Send 
SAE to; FANDERSON, PO Box 93, 
Wakefield, West Yorkshire WF1 1JX. 

Quantum Quest: quarterly newsletter 
for Quantum Leap fans. UK dues £3.00, 
cheques payable to H Broadribb, or 
send SASE to 5 Sandfield Road, 
Thornton Heath CR7 8AW for further 
details. 

Edward Woodward enthusiasts: Join 
with Woodward fans world-wide. Cur- 
rent news, retrospectives, contests. 
Established, 1989. Newsletter: the 
Bullet. Contact: EQ/EW International, 
Box 5163, Concord, CA 94524-0163, 
USA. 

USS Yorktown, Star Trek and 
Babylon 5 fan club. Membership 
£6.00 includes quarterly magazine 
send SAE for details. DavJd 
Stevenson, 58o West Street, 
Southcliff. Scarborough, Yorkshire, 
YQ11 2QP. 

Garrisons Gorillas fans - official 
Christopher Cary fanclub (Goniff). Input 
from Christopher himself. Articles, fiction, 
interviews etc. SAE: CCC, 37 Barrack 
Road, Bexhill-on-Sea, East Sussex, 
TN40 2A2. 

Clubs for Lois & Clark and Babylon 5! 
For more information send SAE to DAILY 
PLANET or BABCQM, c/o A All, 14 
Champion Grove, London SE5 8BW. 

USS Destiny global Trek society. News- 
letters, local meetings. For information/ 
applications send SAE to David Murphy, 
12 Lagmore Downs, Dunmurray, N Ire- 
land, BT17 0TB. 

Battlestar Galactica fans. Join us In 
celebrating 15 years of quarterly news- 
letters. Annual UK membership £5. Over- 
seas on request. Contact The Thirteenth 
Tribe. 11 Rona Court, Reading, Berk- 
shire, RG30 2RJ- 

The Doctor's Exchange. SIddig El Fadil, 
DS9's Doctor Bashir's official club. 
Monthly newsletters, signed photo and 
much more! SAE for details; 3 Whiles 
Close, Greenhithe, Kent, DA9 9JL. 


USS Defiant Star Trek fan club. Bi- 
monthly newsletters covering all aspects 
of Trek news, reviews and more. SAE: 
USS Defiant, Lower Tredinney, St 
Buryan, Penzance. Cornwall, TR196HX. 


CONVENTIONS 


Question: What do you get if you cross 
three rooms showing classic, rare and 
cult TV, guests + free admission?? An- 
swer: Kaleidoscope at Stourbridge 
Town Hall, 5/8/95. Details: 93 Qldpark 
Road, Dudley DY1 3NE. 

Warp Two Star Trek Convention, 2nd to 
6th May 1996, Cardiff Intematlonai Arena. 
Confirmed guests to date are Walter 
Koenig, Mark Lenard, Richard Arnold. 
SASE to Warp Two, 69 Merlin Crescent, 
Edgware. Middlesex. 

Red Dwarf Offical Fan Club Conven- 
tion (Dimension Jump 95), 14-16 July, 
Stratford-u-Avon. Guests, videos, games. 
Details SAE: Garden Cottage, Hall Farm, 
Scotton, Norwich NR10 SDF 

Assimilation, StarTrek Convention, 13- 
19 November 1995, Milton Keynes. 
Guest: George Marshall. Prosthetic 
Workshop, competitions, auction, videos 
& more! SAE to 77 Holyrood Avenue, 
South Harrow, Middx., HA2 8UD. 

NEXUS 95 Star Trek & SF Convention. 
Guest of Honour: John de Lancie. Holi- 
day Inn, Bristol, 11th-14th August. Large 
SAE to: 26 Milner Road, Horfield, Bristol 
BS7 9PQ. 

Kaleidoscope presents... Mystery & 
Imagination, Out of the Unknown, Re- 
volver, Callan, Noah's Castle, Tomor- 
row People (seventies). Fireball XL5 
(colour!!), Patrick McGoohan Play 
(1958), Special Branch, Dick Barton... 
Details; 93 Qldpark Road, Dudley DY1 
3NE. 

Doctor Who-The Tour 95. A series of 
one day conventions: 16th July Leeds/ 
30th July London/ 5th August Chester/ 
20th August Exeter. Full details send 
SAE: Tour95, PC Box 85, Amersham, 
Bucks., HP7 9QZ. 

Neutral Zone 96, Sci-fi multi-media con- 
vention. Newcastle, 15-17 March 1996. 
Guests; Bjo Trimble (confirmed), others 
TBA. Send SSAE: 16 Annandale, 
Darlington, Co Durham, DL1 3QX. 

Beauty & the Beast convention Mo- 
ment in Time, May 1996. Sacha's Ho- 
tel, Manchester, England. SAE details: 
Sandra Deville. 51 Howard Road, 
Ashmore Park, Wednesfield, Wolver- 
hampton WV11 2EY, England. 3 day 
event then Coronation set visit 
planned. 

Kaleidoscope presents... Public Eye 
Tribute with guests Allred Burke, 
Roger Marshall, Jonathan Alwyn + 
seven episodes. Also character actor 
Ken Parry tells all about The Aveng- 
ers!! 5/8/95. Details; 93 Qldpark Road, 
Dudley DY1 3NE. 


Ayl-Con 3 Doctor Who Convention 
2'7th & 28th January 1996. Forte Crest 
(Albany) Hotel Birmingham. Guests, vid- 
eos, dealers, exhibition, cabaret & much 
more. Send SAE: Ayl-Con, PO Box 85, 
Amersham, Bucks HP7 9QZ. 

Skarasen Doctor Who Convention 
Glasgow 30th & 31st March 1996. Doc- 
tors, companions, production crew, ex- 
hibition, videos, dealers, auction and 
evening entertainment. SAE:Skarasen, 
PO Box 85, Amersham, Bucks HP7 
9QZ. 

Doctor Who: The Daemons Revisited 
25th Anniversary reunion event, 
Aldbourne, Wiltshire Saturday 27th Apnl 
1996. UNIT guests exhibition, deal- 
ers, location tours. SAE: PO Box 85, 
Amersham, Bucks HP 9QZ. 

Ne'a'driar VII Star Trek Convention 2nd- 
3rd September 1995, Moat House Ho- 
tel, Shepperton, Middlesex. Special guest 
Guy Vardaman (commitments permit- 
ting). SAE to Joan Foxley, 143 Northum- 
berland Road, North Harrow, Middlesex, 
HA2 7R8. 

Don't Make Me Laugh! Kaleidoscope 
presents... British Comedy. Please Sir!, 
Kinvig, All Garnett, Hancock, French & 
Saunders, On The Buses, Harvey Moon 
(original), Frankie Howerd, Jasper 
Carrott... Details: 93 Qldpark Road, 
Dudley DY1 3NE. 

Confederation 95 Aberdeen's first full 
Star Trek weekend November 4th & 
5th. Send SAE to Starbase Apollo, PO 
Box 10076, Portlethen, Aberdeen AB1 
4YE. 

Watchers Beauty and the Beast/High- 
lander convention. October 28/29 1 995, 
Northampton. SAE to 14 Judith Road, 
Kettering, Northants., NN16 ONX. 

Prisoner Convention 18-21 August. 
Official Appreciation Society's annual 
event at series’ filming location, 
Portmeirion, North Wales. Details wtih 
SAE to Six of One, Box 66, Ipswich IP2 
9TZ. 

Who 1 One day Doctor Who conven- 
tion, Saturday 4th November, Central 
Club, 16/22 Great Russell Street, Lon- 
don WC1. Loads of guests, dealers, 
talks, competitions, auction, cabaret, 
viewing rooms, licenced bar, plus 
more. Pre-booking advised, Informa- 
tion; send SAE to Who 1, Nelson 
House, 341 Lea Bridge Road, London 
E10 7LA. 


EVENTS 


Sophie Aldred Signing Saturday 22nd 
July 2pm at Who Books Doctor Who 
Shop, Nightingales Corner, Little 
Challont, Buckinghamshire. Only 30 min- 
utes from central London by tube. Fur- 
ther details 01494 765005. 

Essex Who/Trek/Sci-fi Fair, Sunday 
13th August, llam-4pm, Basildon 
Sports Centre, Nethermayne, Basildon, 
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Essex. Special guests, dealer stalls, 
events inside and outside centre, loads 
more. Food all day, licenced bar, free 
parking. Close to Basildon BR. Adults 
£1, children 50p. Information: 0181-523 
1074. 


FOR SALE 


Sex Goddesses! Fantasy Females! 
Celebrity glamour poses! Photolists + 
samples: £1. Classic television, 007, 
comedy. Hammer, sci-fi, star portraits. I 
Turner. 18 Grange Drive, Cottingham 
HU16 SRE. 

Cult Scl-fi, Manga. Anime films, books 
and merchandise. Send or phone for 
free catalogue. Dept TL. Mailed Music 
and Videos, 15-16 Thomas Street, 
Chepstow NP6 5DH. Telephone 01291 
621700. 

Doctor Who Merchandise send stamp 
for comprehensive catalogue, old & new 
merchandise: WhoBooks, 3 Linfields, Lit- 
tle Chalfont, Bucks HP7 9QH. Shop: IB 
Nightingale Court, Little Chalfont, (01 956) 
344665 for details. 

Collection of magazines TV Zone 1 -65 
and specials, Starburst 142 onwards. 
Star Trek NG Poster Mag 1-32, Starlog, 
2 Blake Seven Annuals. Andy, 50 
Watermill Way, Hanworth, Middx.,TW13 
5NG. 0181-3&4 9940. 

See yourself as a Klingon? Your cari- 
cature as any sci-fi character. Send 
clear photograph, instructions and £25 
cheque payable Jef Riddle, 27 St 
Catherines Close, Wickford, Essex, 
SS11 BHX. 

Quantum Leap - The Adventure Con- 
tinues. Extremely rare Quantum Leap 
comics (all issues back in stock). 1 
£25.00, 2 £20.00, 3-5 £15.00 each, 6- 
13 £10 each, 1 (special edition) 
£20.00. X-Files (LIS version) 1 £19.95, 
2 £15,00. 3 £7,50. Star Trek: The 
Customizable Card game. (White bor- 
der) Picard £1 9.50, Data £1 7.50, Riker 
£12.00. Crusher. Troi, La Forge and 
Worf £8,95 each. Enterprise £14.95. 
Write for other rare prices. All avail- 
able. Uncommons £1.00 each. Com- 
mons lOp each. Common set: £9.95. 
Uncommon set £100.00. Complete set 
(363 cards): £600.00. Make cheques/ 
POs payable to C Brandes. Postage 
on orders free. Send to: Science Fic- 
tion Comics, 110 St Lukes Road, 
Blackpooi, Fylde, Lancashire, FY4 
2EH. Thousands of other comics avail- 
able including Star Trek, Babylon 5, 
Aliens and Predator. 

Plastic model kits: from and of sci-fl, tv, 
movies, comics, figures, space etc. Hun- 
dreds available. Old/new. Sell/buy/trade. 
Free catalog. John Green, 1821 West 
Jacaranda, Fullerton, CA 92633, USA. 
(714) 526-5467. 

Write to your favourite stars! Re- 
quest signed photographs! Receive 
personal replies! The NEW 1995 
Starsearch Directory contains contact 
addresses for over 500 top tv, film and 
pop stars. We list the agents and man- 
agers who will pass on your letters! 
Experience shows 75% of stars will 
reply! Order your directory today for 


only £3.99, including postage, from: 
Starsearch Publications (TVZ), i 
Middlefield Road, Rotherham S60 
3JH. Full money-back guarantee. 

Celebrity photographs. Star Trek, 
Beverley Hills 90210, Baywatch, 007 etc. 
SAE stating interests gets you list and 
sample. Snapshot, PO Box 30, 
Mansfield, Notts., NG19 7JT. 

Superb Blake’s 7 92 minute audio 
drama/documentary on Travis. Contribu- 
tors: Maloney, Boucher, Greif, Croucher. 
Send £6.99 to Aian Stevens, 62 St 
White's Road, Cinderford, Glos., GL14 
3DQ. 




Terry Pratchett fanzine Issue 4 now 
available. 1 issue £2.00, 4 issue subscrip- 
tion £7.00. Cheques to The Wizard's 
Knob Magazine, Spinneys, Post Office 
Road, Woodham Mortimer, Maldon, Es- 
sex CM9 6SX. 


Star Trek fanzine Quad the new. Quad 
the features. Quad the reviews. Quad 
and chips. Quadrants Issue Two is avail- 
able now. Cheques for £1 .50 to PO Box 
1701, Leicester LE4 OZU. 

Spectrum; The Forgotten Hour; by Nick 
Goodman. Cheques for £2.70 payable to 
Andrew Trowbridge, 4 New Cottages, 
Manor Farm, Monkton-up-Wimborne, 
Dorset, BH21 5NL. Beware the Terrible 
Teachers! 


X-Files Fanzine 4 issue set. Stories, 
features, guides, latest info and more! 
£3.50 each, complete collection, £12. 
Cheques/POs to P Key, 29 Caeru Court 
Road, Ely, Cardiff CF5 5JD. 

Wolfweed 0. 36 A5 pages. Who. BabS, 
X-Flles. Fiction, articles, indie music. 
Better than sliced sex! £1 payable to 
Leigh Hunt, 4 Roebuck Close, Ashtead, 
Surrey, KT21 2DN. 

RQC-1 - Really Quite Cosmic fiction 
zine. Original SF/fantasy short stories, 
plus Tripods. Doctor Who. Contributions 
welcome. £1.80: GL Wilson, 18 Worces- 
ter Drive, Didcot, Oxfordshire, 0X11 
SUP 


CLASSIFIED 

For your classified advert simply fill in the form below (or a copy) 

& post it with payment to: 

TV Zone Classified ads. BBIadesCoun, DeodarRoed. LONDON, SW152NU. UK. 
Please tick the appropriate section that you wish to place your advertisement in: 

p PEN PALS (for contacting fellow fans) - £3.50 ($6.00) for up to 28 words [ [ 

□ 
□ 


SPECIAL RATE (for all other catagories and when using the grid) - 
£13.50 ($24.00) for up to 26 words 
v Bi/ery addilional word over (tie 26 word limr . 


ealagones, add SOp par word. 
WOBDAGE RATE (when not using grid and for an ad 
of not less than 28 words) - SOp (90cents) per word 


BOXED AD RATE (single column, 4.4cm wide) -- £9.99 ($15) perci 


□ 

(minimum of 3cm) 


SPECIAL OFFER: Reach even more people by placing your ad in other Visuai 
Imagination publications. For the same ad to appear in Slarbursto! Shivers H will 
cost you only half as much again. To place your ad (of 28 words) in Film Review, 
addonly £15 ($30), a saving of over £6.50 ($13) on the magazine's usual rates. 
Please tick the appropriate box(es). 


□ iSM 

(Add 50%) — ^'^Add’50%r 


Payment can be rr 
Credit Card (Access. Visa 
Imagination Limited. P 
acceptable. To pay by C 

Section required: 

Please charge my Visa / Acct 


d be made payable to: Visual 
Is (£] or USA dollars (5) are 
mber and expiry date below or 


Paymen! due: 

i I Mastercard the amount shown Expiry D. 




Signature: 

Address: 


Postcode / Zipcode; 


Scientasy - the new publication for fans 
of myths, magic, science fiction and fan- 
tasy. £1.00 preview copy or £10.00 for 
year. PO Box 2271, London El 3 8NG. 
Cheques payable to M Howett. 

Shades of Blue: Dr Who and beyond. 
Ideas, opinions, fun, reviews, fiction, art. 
An essential 90s zlne. £1 payable to John 
Connors. 8 Henley Road, Liverpool L18 
2DW. 

The Doctor’s Recorder issues 2 
(May) and 3 (August): Recurring 
themes in Doctor Who. £3.00 each or 
£5.50 both, from Andrew/ Hardsfaffe, 
42 Rosebank House, 217 Belle Vue 
Road, Leeds LS3 1HG. 


SERVICES 


Sheffield Space Centre 33 The Wicker, 
Sheffield S3 SHS.Tel; (0742)758905. We 
stock a large selection of Science Fic- 
tion and Fantasy hpaperbacks, American 


comics. Star Trek material, Doctor Who 
material, etc. Open Monday, Tuesday, 
Thursday, Fn'day 10am ‘til 5pm. Satur- 
day 9.00 'til 5pm. Closed all day Wednes- 
day. Please send SAE for list. 


Autographs! Autographs! 
Autographs! 

Thousands available! 

Movie, Television, Rock, Sport etc. 
For a free catalogue, please send an 
SAE (Overseas 2 IRCs) to; 
Derek Tait, PO Box 7. West Park, 
Plymouth PL5 2YS 
Star photo catalogue also available 


Free catalogue: Listing hundreds of Star 
Trek, Next Generation, Dr Who and other 
TV and SF subjects. Books, Videos, 
Models etc; send First Class stamp: John 
Fitton (Books and Magazines), 1 0rchard 
Way, Hensall, Goole, Northumberside, 
DN14 ORT. 

Movie star autographs - 1000s of guar- 


anteed genuine autographed photos in 
stock. Send £1 stamp for illustrated cata- 
logue. 4 Pleasaunce Court, Eltham, Lon- 
don SE9 6SS. Telephone 0181-859 
4903. 

Video Trading: Thousands of TV shows 
and movies for trade (NTSC and PAL). I 
do NOT sell tapes. Write for video 
catalog: Allen Lane, 30 Schofield Rd, 
West Milford, NJ, USA, 07480. 

James Bond rare paperbacks, hard- 
backs. annuals etc. Also Anderson. Saint. 
Who, Trek and telefantasy. Send large 
SAE stating interests to Galaxy Four, 43 
The Greenway, Deepcar, Sheffield S30 
5UA. 

British and American Collectors and 
Enthusiasts clubs. Whatever your Inter- 
ests we have members waiting to hear 
from you. Unlimited contacts. We also 
provide a unique advice, information and 
research service. For full details write to: 
International Collectors (ret SF), PO Box 
72, Northampton, NN3 2TJ, England. 
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I TV Zone is published monttily priced E2.25 / US $4.95 
I with four quarterly special issues priced £2.95 / US S6.95. 
Single issues are available at cover price plus 80p / US S2 


SUBSCRIPTIONS 


WHYYOU SHOULD SUBSCRIBE: 

* Your never miss an issue 

* Each issue is delivered to your home for free! 

* Because we send the magazines from the printers you 
will receive your copy before most newsagents 

* You save between 10% and 25% off the current cover 
prices — the longer the subscription the bigger the saving 

* You are safe guarded against any future price increases 
for the life of the subscription 


Catchupwithallyourtavouritetvprogrammes 

in TV Zone, the acclaimed magazine of cult ■] 

TV - now in its si>rth year. Each issue 

includes star interviews, in-depth episode guides, 

reviews, the latest news and a fantasy flashback to a classic series. 


Film Review is 
published monthly 
priced £1.95 /US 
$4.50 with four 
quarterly special 
issues priced 
£2.95 /US $6.95 


Starburst is published 
monthly priced £2.50 / 
US $4.95 with four 
quarterly special 
issues priced £3.50 / 
US $7.95 


Shivers is published 
monthly priced 
£2.50/ US $4.95. 
Single issues of all our 
magazines are 
available at cover price 
plus SOp/US $2 


Film Review KBrn 
Britain’s longest- 

magazine. 

Featuring detailed 
coverage 

releases 
classic movies. 

Film Review is 
an essential 

purchase for film buffs and casual movie-goers alike. 


Shivers provides a 
wide-ranging guide to I 
the world of Horror withi 
everything from the I 
spine tingling The X- I 


Starburst is the premier^^H| 
magazine of Science ||||||H| 
Fiction entertainment, 

Since 1977, Starburst 

has been ^e ultimate 

guide to the Sci-Fi 

genre, with coverage ^9||||||H 

of every Sci-Fi 

venture, from Star 

Wars and Star Trek pi H jJiJ 

to Batman, Babylon 

5, Judge Dredd and Doctor Who. 


movies such as 
Interview with the 
Vampire and 
classics like Draculal 
and The House that I 
Dripped Blood. 




LOST VUYAGERS^EI 



1 Year 

2 Years 

3 Years 

Budoet 

£35 

£25 

£67 

£47 

£95 

£67 

USA . 

Budoet 

$80 

$55 

$152 

$105 

$214 

$148 

EuropeAirmail & Full 

Rest of World Surface Budqet 

£39 

£27 

£76 

£53 

£112 

£78 

ResiolWortdAintiail 

Riirinet 

£53 

£3fi 

£102 

£73 

£150 

£106 



1 Year 

2 Years 

3 Years 




1 Year 

2 Years 

3 Years 




Full 

£29 

£56 

£80 




Full 

£39 

£75 

£105 




Budoet 

£20 

£38 

£53 




Budoet 

£27 

£51 

£72 




Full 

$69 

$132 

$185 




Full 

$88 

$166 

$235 




Budoet 

$46 

$87 

$122 




Budget 

$60 

$112 

$158 



EuropeAirmail & 

Full 

£35 

£68 

£99 



Europe Airmails 

Full 

£45 

£86 

£126 



Rest df World Surface Budoet 

£23 

£45 

£65 



Res! of World Surface Budget 

£31 

£59 

£86 




Full 

£60 

£115 

£168 




Full 

£60 

£116 

£170 




Biidnnt 







Budoet 











Europe Airmail S 
Resi ol World Suriace 


Rest of World Airmail 


Starburst □□□ □□ □□CZ 
Film Review □□□ □□ fini 
TV Zone □□□ □□ □□d 
Shivers □□□ □□ZZ 

I enclose a cheque / PO payeble to Visual Imagination Limited. 
Or charge my Visa / Access / Mastercard this amount. 

rm 


I would like to take advantage of a subscription to the magazines Indicated 


TT 


I 


FT 


Card Expiry dale 

□□CD 


Signature for card payments ... 


Postcode/ Zipcode: 

Send compieiea torm lor lener) is: susscnpaons, visus imagination Limited, PO Box 37t , Lortdon, SVn48JL, UK 
For USAartd Csnsda: SubscrtptionE, Visual Imaginat'on Limited, PO Box 156, Manorvllle, NY 11M9, USA 






